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l OYAL ACADEMY OF MOSTIC. 
Instituted 1822. Incorporated by Royal Charter, 1830. 


Under the immediate Patronace of 
Her Most Gracious Majesty the QUEEN, and the Royal Family. 


President—The Right Hon. the Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus. Doc. Cantah. 


The Next STUDENTS’ CONCERT, open to Subscribers, Members, and 
Associates, will take place at this INSTITUTION (in the New Concert Room), 
on SATURDAY EVENENG, the 17th inst., at Eight o'clock, 


Conductor—Mr. WALTER MACFARREN. 
Tickets (which may be purchased at the doors): Balcony, 2s. 6d, ; and Stalls, 
5s. each. 
JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Manever Square. 


By order, 


N USICAL UNION.—The Thirty- sixth and Last Series of 

Subscription Matinees will take place at St. James’s Hall, on Tuesday 
Afternoons, April 13 and 27; May 11 and 25; and June 8, 22 and 29. Sub- 
scriptiuon—Two Guineas, Programmes posted ‘to Members gratis. MM. Oscar 
Beringer, Dr. Hans Bulow, “Alfred Jaell, and Mdmes. Essipoff aud Remaury, 
Pianists, with Papini, Wiener, Hollander, Lasserre, and Leopold Auer, from St. 
Petersburg, are engaged. Names of New Members to be sent to the Director, 
PROFESSOR ELLA, 9, Victoria Square. 





JHILHARMONIC SOCIETY.— Conductor, Mr. W. G. 
CUSINS.—The mes of the Four remaining Concerts will be as 
follows :—The FIFTH CONCERT, Wednesday, April 28. Part I.—Covcert 
(verture, No 8 (MS.), “A Recollection of the Past,” Charles E. Stephens, 
(first performance in London) : Concerto for Two P: anofortes i in E flit, Mozart, 
Piauotorte, Miss Bertha Mehlig ther first appearance in London), and Miss Anna 
Mehlig ; Fantasie for Violin, Max Bruch, (first time of performance), Violin, 
Senor Sarasate. Part II.—Sootch Symphony (No. 3), Mendelssohn; Overture, 
‘ies Abencerages,” Cherubini. Vocalists, Miss Lillian Bailey and Herr 
Tienschel.—The SIXTH CONCERT, Wednesday, May 19. Part I.—Overture 
(MS.) Composed expressly for the Society, Sir Julius Benedict; Concerto for 
Violin, Violin, Senor Sarasate; Overture, ‘‘ Leonora,” Beethoven. Part 11.— 
Symoany, in E minor, Arthur Sullivan; Overtnre, ‘‘ Euryanthe,” Weber. 
Vocalist, Mr. J. Maas. "—The SEVENTH CONCERT, Wednesday, June 9. 
Part I.—Overture, ‘“‘St. John the Baptist,” G. A. Macfarren ; Con erto for 
Pianoforte, Beethoven, Herr Scharwenka ; Overture, ‘‘ Isles of Fingal,” Mendels- 
80: 1, (Dedicated to the Philharmonic Society). Part II —Symphony in Cminor, 
Be ethoven ; Overture, ‘‘ Der Alchymist.” Spohr. Vocalists, "Wiss Mary Davies 
and Mr, Walter Bolton —The EIGHTH CONCERT, Wedrtaday, June 30. 
Part L.—Overture, ‘‘ Manfred,” Schumann ; Concerto for Pianoforte, Arthur H. 
Jackson, (first performance at these concerts), Piavofo; Zimmermann ; 
Concerto for Violin, Mdme. Norman Neruda. Part II.—Pastoral Symphony, 
Beethoven ; Overture, ‘‘Jabilee,” Weber; Vocalists, Mdme. Caters-Lablache 
and Mr. Santley. 


T. JAMES’S HALL.— MR. HENRY PARKER begs to 
& announce THREE PIANOFORTE RECITALS on Wednesday, April 14; 
Friday, April 23; Weduesday, May 5. To commence at Three o’clock precisely. 
The following Artists will appear at the Recitals:—The Misses Robertson, Miss 
Thorndike, and Madame Patey. Mr. Edward Lloyd and Mr. Maybrick. Violin, 
Signor Erba; Viola, Mr. R. Blagrove; Vieloncello, M. Albert; Pianoforte, Mr. 
Henry Parker. Conductors, Mr. Sidney Naylor and Signor Romano. Each 
Recital will include some of Mr. Henry Parker’s Compositions. Erard’s Piano- 
fortes will be used at these Recitals. PROGRAMME.—Apnit 14. Quartet, in 
E flat, for Pianoforte, Violin, Viola and Violoncello, Se to assai 
e Allegro ma non troppo, E flat— Molto vivace, G minor— Andante cantabile, B 
flat—Vivace, E flat), Mr. Henry Parker, Signor Erba, Mr. R. Blagrove, and M. 
Albert; Air, “ Luugi dal caro bene,” Sarti, Mdme. Patey ; Solo Pianoforte, a. 
Nocturne, F << Chopin, 6. Humoresque, D, Grieg, c. Gavotte, G (** Pamela”) 
Hevry Parker, Mr. Henry Parker; Song, “ L’ ultimo pensiero,” Rossini, Mr. 
Maybrick ; Sonata for Pianoforte, ‘‘The Moonlight,” Beethoven, (Adagio, 
Allegretto, Presto agitato), Mr. Henry Parker;. Song, ‘‘My treasures,” H. 
Parker, Mdme. Patey; Solo Pianoforte, a. ‘‘ Convent Music,” Mélodie, b. 
“Clarissa,” Minuet, H. Parker, Mr. Henry Parker; Song, ‘‘The Valley,” 
Gounod, Mr. Maybrick; Solo Pianoforte, a. ‘* Rosina,” Gavotte Moderne, 
Rossini, b. ‘* Valse de Concert,” H. Parker, Mr. Henry Parker. Conductor, 
Mr. Sidney Naylor. PROGRAMME.—Apnrit 23. Quartet, in E flat, for Piano- 
forte, Violin, Viola, and Violoncello, Beethoven, (Grave e Allegro, ma non 
troppo. E flat—Andante Cantabile, B flat—Allegro, ma non troppo, E flat), 
Mr Henry Paiker, Siguor Erba, Mr. R. Blagrove, and M. Albert; Duet, ‘‘ The 
Gipsies,’’ Rossini, Misses Robertson; Solo Pianoforte, a. ‘‘Des Abendsa,” 
Schumann, b. “ Valse, ” C sharp minor, c. ‘* Berceuse.”’ D flat, d. ‘‘ Impromptu,’ 
A flat, Chopin, Mr. Henry Parker ; Duet, ‘‘ Venetian Roat-song,” Blumenth a 
Misses Robertson ; Solo Pianoforte, ‘‘ Caprice Brillant,” Mendelssohn, (Andante 
B major—Allegro con fuoco, B minor), Mr. Henry Parker, (the Orchestral Accom- 
piniments will be played on a second Piano by Miss Gennari, Pupil of Mr. 
varker); Duet, ‘‘In the dusk of the twilight” alapted by H. Parker, Misses 
Robertson ; Solo Pianoforte, ‘‘ Lieder ohne Wirte,’ Mendelssohn, (Andante, 
Tempo di Marcia, Allegretto), Mr. Henry Parker; Duets, Pianoforte, “Three 
short Duets,” H. Parker, (Allegretto, Tempo di Valse, Allegro moderato), Miss 
Gennari and Mr. Henry Parker; Rondo Brillant (Op. 70), for Pianoforte and 
Viol'n, Schubert, (Andante, Allegro), Mr. Henry Parker and Signor Erba 
Conductor, Signor Romano. Stalls, 7s. ; Balcony, 3s.; Area, 28.; Admission, 1s 
Tick ts to be had of AUSTIN, St. James’s Hall; J. B. CRAMER & CO. 
201, Regent Street; the usual Agents:. and of MR. HENRY PARKER, 
2, Harewvod Street, Harewood Square, N.W. 











= EXTENSIVE CITY WAREROOMS, 40 to 46, 
J) Moorgate Street. New Grand and Cottage PIANOFORTES, in great 
variety, by Broadwood, Erard, Collard, and Cramer (also Cramer’s celebrated 
Pianettes), for sale, hire, and on Cramer’s Three-years’ Hire System. A number 
of superior secondhand Pianofortes and Harmoniums in perfect condition, at 
very moderate prices, 





N CRAMER'S LARGE CITY WAREROOMS will be found a 
selection of grand PIANOFORTES of all sizes. and by all the esteemed 
makers, such as cannot be seen at any other establishment in this country. 
These instruments have all been in uge, but are, in most instances, quite equal 
to new, retaining all their original freshvess of tone. 
The prices for cash are extremely moderate, while they can be hired on 
Cramer’s Three-years’ System, at rates from £3 8s. per quarter.— 40 to 46, 
Moorgate St eet, E.C. 





YHE BACH CHOIR. Patron—Her Majesty, the QUEEN.— 
Musical Director and Conductor: Mr. OTTO GOLDSCH MIDT.—SECOND 
CONCERT, Wednesday, April 21, at St. James’s Hall, 8 o'clock. Works to be 
performed : Sanctus, in D, J. 8. Bach; Messe Solennelle, No. 2, in D, Cherubini ; 
** Meerestille und Ginekliche Fahrt,” Beethoven; ‘* Die erste "Walpurgisnacht, 3 
Mendelssobn. Artists: Mrs. Osgood, Mdme. Ratey; Mr. Shakespeare and 
=, er te ay “ye stalls and front row in balcony, 12s. 6d. ; stalls and balcony 
rved, 7s. reserved balcony, 58.; area, 38. ; admission, 2s.—STANLEY 
LUCAS, WEBER, ‘& CO., 84, New Bond Street, ; t MITCHELL'S Royal Library, 
38, Old ‘Bond Street ; CHAPPELL & CO., 50, New Bond Street ; aad AUSTIN’S 
Ticket office, St. James's Hall. 


HE FOUNDLING CHOIR.—Mr. WILLING desires to 

inform his Friends and the Public that he has RESIGNED his 

APPOINTMENT of ORGANIST at the FOUNDLLNG, and that he has ceased 
to officiate at that Institution 








= SALE.—Two very fine Cremona Violins. Must be disposed 
of at once. Apply, J. D., Lianfoist Cottage, Cotham Brow, Bristol. 


(paereat: GRAND SQUARE PIANOFORTES, with full 
compass, by Broadwood and Collard, at very moderate prices, or on 
Cramer's ‘Lhree-years' System, from two guineas per quarter. 
Grand Sqnare, with full compass, orgau pedals, a 
and Co., 46, Moorgate Street. 


Also a eplendid 
bargain.—J. B. ChKAMER 





O MUSICAL ARTISTS AND COMPOSERS.—Arrangements 

are now being made for the first Criterion Concert in be ones. Hall of the 

Dilettante Society. Newly published music and début d to 
a large circle of Patrons. Apply to Secretary, 7, Argyll Soest, w. 








“TANLEY LUCAS, WEBER, and CO., Music Publishers, 
Foreign Music Importers, and Dealers in Musical Instruments, In 
direct communication with all the pa Continental — in Leipzig, 
Berlin, Hamburg, Paris, Vie and Milan. Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical [nstruments on Sale or Hire.—84, New Bond-street (three deors 
| feom Oxford-street}, and 3084, Oxford-street, Louaon, W. 
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CRAMER’S 
STANDARD EDUCATIONAL WORKS, 


SIR JOHN GOSS’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
10s. 6d. net, 





G. A. MACFARREN’S 


(Prof. Mus, Cantab.) 


RUDIMENTS OF HARMONY, 
(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 





PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON GANON AND FUGUE, 
Limp Cloth, 7s. 6d. net. 
These three celebrated Works are translated and adapted from the German by 


FRANKLIN TAYLOR. 





GEORGE COOPER’S 
INTRODUCTION TO THE ORGAN, 


(For the use of Students.) In two Books. 6s. each. 





SCOTSON CLARKE’S 
TUTOR FOR THE HARMONIUM, 


Price 5s. (Half-price.) 





CRAMER’S 
CELEBRATED TUTOR FOR THE PIANOFORTE, 


Edited by 
J. RUMMEL. 4s. (Half-price.) 


Orders for the above should be accompanied by a remittance, 





201, REGENT STREET, LONDON, W. 


THE VOICE. 


OICE PRODUCTION, FEEBLE AND IM. 
PERFECT SPEECH, &c., and the ART OF SONG. 


MR. CHARLES LUNN, 
Author of ‘The Philosophy of Voice ” (Fourth Edition, enlarged 


and revised) attends London. For Terms apply to Messrs. 
STANLEY LUCAS, WEBER and Co., New Bond Street. 


WORKS BY MR. CHARLES LUNN. 


Just Published. Price One Shilling and Sixpence. 
EDITION (enlarged and revised) of 


fPHE PHILOSOPHY OF VOICE AND THE BASIS OF 
MUSICAL EXPRESSION. By CHARLES LUNN. 








FOURTH 


“Among ‘thorough’ musicai reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn.”—Orchestra. 

‘*Mr. Lunn is one of the most earnest and conscientious thinkers of the day.” 
—Musical Times. 

“*Mr. Lunn brings forward his views with great distinctness.”—The Monthly 
Musical Record. 

** We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions.”—Medical Press and Circular. 

“Mr. Lunn has treated his subject, not superficially, but with evident study ; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 

‘“*Mr. Lunn has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasoning at once lucid and forcible, and for greater part unanswer- 
able.”—The Catholic Times. 

‘** To singers the book recommends itself very strongly.”—The Oxford Times. 

‘*Mr, Lunn thoroughly understands the subject.”—Ozford Chronicle. 

‘* Admirably written, and well worthy of atvention.”—Cambridge Express, 

“ Both original and interesting.”—Birmingham Morning News. 

‘*Mr. Lunn has evidently deeply studied the subject.”—Jackson’s Oxford 
Journal, 

** We greatly admire the earnestness of purpose with which he has set himself 
to the task of a musical reformer, and the ability he has displayed in so doing.’ 
—Leeds Mercury. 

‘*Mr. Lunn’s third edition of his ‘Philosophy of Voice’ is more suited for 
educational purposes than the original volume, as he has excised much of the 
physiological portion. The author is evidently a thinker, and is careful and 
conscientious in developing his theories, which are, in many points, original, 
The subject of training istreated with ability by Mr. Lunn,and public speakers 
as well as vocalists, will find his teachings of use.”—Athenaum, 


Baurexs, Tinpatt & Cox, King William-street, Strand 
and all Booksellers. 





Just Pustisugsp. Price Ong SHILLING. 


OCAL EXPRESSION: EMPIRICAL OR SCIENTIFIC ? 
A LECTURE delivered at the Royal Academy of Music, Tenterden 
Street, on Friday, May 17th, 1878, 


BY CHARLES LUNN. 


: LUCAS, WEBER & CO. 84, New Bond Street, W.; and 
snares Sey EEK ES & CO., Hanover Street, W. , 





ORTABLE METRONOMES, for the Pocket, Watch-chain, or 
Chatelaine. Warranted correct. In silver plated case, with chain and 
ring. Price 2s,—LAMBURN COCK, 23, Holles Street, Oxford Street, London. 


DR. STOLBERG’S VOICE LOZENGE, 


Sore t, Hoarseness, Singing, and Speaking. Used by all the 
” _— “qrectast singers and clergymen. 


REcoMMENDED BY DR. COPLAND, Dr. HASSALL &c. 


Sold in boxes or bottles 1s. 14d. and 2s. 9d. each by all Chemists in 
the United Kingdom. 
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NEW AND OLD: 


AN ILLUSTRATED PENNY MONTHLY MAGAZINE, 


Epitep sy Rev. C. GUTCH, B.D., Sr. Cyprian’s. 


This Magazine, which is now entering on the seventh year of its publication, is well Illustrated, and contains Original Tales, 
Articles, Poems, &c., by well-known writers. It is very suitable for Localization. For Terms apply to the Publishers, (Specimen No. 


14d. post-free.) 


The Vols. for 1873-1877, each 2s. 6d.; postage 5d. The Volume for 1878 is now ready. 





London: J. T. HAYES, 17, Henrietta Street, Covent Garden. 








AERATED WATERS. 


M4Y*-DAvis AND CO.’S 
PRICE LISTS ON APPLICATION. 


MANUFACTORY: ESHER STREET, WESTMINSTER, S.W. 





MAY-DAVIS & CO. 


ANDREWS’ “STRAINS OF OTHER DAYS.” Tran- 

e scribed as Solos (Piano), Nos. 1 to 6, Price 1s, 6d. each, nett. To 

commemorate the Auther’s ‘‘ Golden Wedding,” 1878. The proceeds will be 

given to aid the “‘ Wadmore Fund” (London), and the “‘ Blind Asylum ” 

(Manchester), until January the 16th, 1879. Orders executed (post free) by 
R. Anprews, 14, Park Avenue, Bedford Terrace, Manchester. 








Now Issuing to Subscribers only, 38. 6d. 


A NDREW®S’ ‘‘GOLDEN WREATH” (Piano). Recollections 

of Eminent Soloists—1828 to 1878—suggestive of their different styles. 
Only a limited number of cspies will be printed. Names now being received 
by R, Andrews, Music Academy, 14, Park Avenue. Longsight, Manchester. 


5 le SELL MUSICAL INSTRUMENTS of every description: 
also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month- 
single instruments inserted. Consignments received at any time.—PUTTICK 
and SIMPSON 47, Leicester-square, London, W.C.—( Established 1794). 


QCHUBEBT SOCIETY. President, SIR JULIUS BENEDICT. 
\) Founder and Director, HERR SCHUBERTH. Fourteenth Season, 1880, 
The Concerts and Soirées of the Society afford an excellent opportunity to 
rising Artists to be introduced in public. Full Prospectus on application to 
H. G, HOPPER, Hon. Sec., 244, Regent Street, W. 











Just Published. 


GARLAND OF TRUTH AND FICTION. By LOUISA 
A COURTENAY EVERED. Post free for 32 stamps, 





SWIFT & CO., NEWTON STREET, HIGH HOLBORN, W.C. 





THE NEW PSALTER. 


Now ready, 25€pp., crown 8vo., 1s. 6d. post free; or to the Clergy and Organists, 
20 copies for £1 1s. 

HE ANGLICAN PSALTER AND CANTICLES, newly 
T adapted to Anglican Chants of Ecclesiastical character. By ARTHUR 
BROWN of Brentwood. 

o* th t hensive of its kind, as it is certainly the 
éleak jralet ins 206 different Chant Tunes, and bas 1066 Scores of Music. 
., cloth, 6d. free; or to the Clergy and O ts, 
Adperpeenly, SER. Se 20 codes’ for Ta. 64. cad oe 

HE ANGLICAN CANTICLES: containing, with Appendix, 
T $06 different Chant Tunes. 

By the Same. 

ETRICAL LITANTIES for use in Church. Square 24mo., 
N 50pp., 4d. sewed, or 6d. limp cloth, post free. 








London: THOMAS BOSWORTH, 198, High Holborn, W.C. 


CIRO PINSOTI’S 


THREE NEW SONGS. 





THE UNFINISHED SONG, 
Words by Heten M. Burnsrpe. 


SOWING AND REAPING. 
Words by Hexen M. Burnsive. 


‘TIS LOVE THAT MAKES THE SUMMER. 


Words by Frepertck Lanesriver. 





Each Post Free for Twenty-four Stamps, 





LAMBORN COCK, 
23, HOLLES STREET, OXFORD STREET. 





Now Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 15s. 6d. ; or 
Calf extra, Price 21s, 





Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 


CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 


From the City Press. 

“* We hail with much peasure this recent addition to civic topography. The 
map which is now issued in fac-simile, and which is attributed to Ralph Agas, 
may fairly be called the only genuine view of London and Westminster of the 
Elizabethan era that has really any pretensions to accuracy of detail......Mr. 
Francis is deserving of all praise for so faithful a fac-simile of this old map of 
London......We cannot speak too highly of the care and thought bestowed 
upon the work by Mr. Overall, and, while ft proves his great knowledge of 
London topography, it shows that he bas made it a labour of love. The cost 
of the work is so trifling, that it is within the reach of all Who are interested in 
the old city.” 


London: ADAMS & FRANCIS, 59, Fleet Streot, 
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\RAMER’S THREE YEARS’ SYSTEM for the HIRE 
) of PIANOFORTES, Harps, Harmoniums, Pipe and Reed Organs, &c. 
has been adopted and is advertised by other firms, but was originated by 
Cramers, and is carried out on a thoroughly large and liberal scale only 
by themselves, 
REGENT STREET, W.; axnp MOORGATE STREET, E.C. 


(RAMER and CO. cannot too frequently repeat that 
their THREE YEARS’ SYSTEM of HIRING PIANOFORTES is not 
confined to those of their own manufacture—although they are as good as any, 
aud better than most—but includes instruments by all the eminent manu- 
facturers—Broadwood, Collard, and Erard—of whose Pianofortes Cramer and 
Co. have always in stock a very extensive and complete selection, ready to be 
sent out at any time. Illustrated Lists, with prices, terms, and other 
information, on application to either of Cramer and Co.’s Ware-Rooms, in 
Kegent Street, or Moorgate Street, City. 








C OTTAGE PIANOFORTES.—CRAMERS SUPPLY 
J UPRIGHT PIANOFORT KS, of every description, by all the great 
makers from £2 12s. 6d. to £10 10s. per quarter.—Pianoforte Gallery (largest in 
Kurope), 207 and 209, Regent Street ; 40 tu 46, Moorgate, E.C. 





RAMERS’ BOUDOIR OBLIQUE, 
which the leading Musical Journal writes; 
Oblique ever produced.”"—Orch: stra, 


50 Guineas, of 
—*The best 50 Guinea 





RAMERS’ BOUDOIR GRANDS, in Walnut or Rose- 
wood Cases, can be HIRED for the Season at 207 and 209, Regent 
Street, W. ; and 43 to 46, Moorgate Street, C ~ 


RAND PIANOFORTES. BEST GERMAN, SIXTY 
Gn ineas, 
GRAND PIANOFORTES, best English, 75 Guineas to 100 Guineas. 
J. B. CRAMER and CO, 
Regent Street, W., atid Moorgate Street, E.C. 





BP yny-osunnd HARP PIANOFORTES, 10 Guineas, and 


13 Guineas. 





“’RAMER and CO. have a large Stock of Second-hand 

Gothic and Grecian Harps, in condition equal to new instruments, from 

85 Guineas to 100 Guineas. May aiso be Hired on the Three Years’ System, 
from £3 10a, to £9 19s. 6d. per quarter. 





(jRAMERs’ SCHOOL CHOIR ORGAN, in stained pine 


case, with three stops, 30 Guineas; or £3 per quarter on their Three 
Years’ System, 





YRAMERS’ CABINET ORGAN, with four stops, con- 

) tuining 156 pipes, beautiful design, with diapered front pipes; 6 ft. high, 
6 ft. wide, and 3 ft. deep. Price, in dark stained Pine, 65 Guineas; in Black 
Walnut, 70 Guineas ; in Oak, 80 Guineas; and in dark Mahogany, 85 Guineas, 
With two manuals, seven stops, and pedals, containing 200 pipes, same 
dimensions as above. Price, in Stained Pine, 95 Guineas; Black Walnut, 100 
Guineas ; Oak, 105 Guineas ; dark Mahogany, 110 Guineas. 





. CHURCH, CHAMBER, and CABINET 

ORGANS for SALE or HIRE, on Cramers’ Three Years’ System. Iilus- 
trated List, with full particulars, on application to No. 201, Regent Street, W. ; 
or 40, Moorgate Street, E.C. 











RAMERS’ AMERICAN ORGANS, from 12 Guineas 

to 200 Guineas. These Instruments, manufactured by Cramer and Co., 

are brighter in tone, have more variety of stops, and are generally superior to 

all imported goods of this class. They are sold, hired, or supplied on Cramers’ 
Three Years’ System. 

J. B. Cramer and Co, can supply instruments with any required combination 

of stops, and manufacture thirty different kinds. An Illustrated List furnished 

on ay plication. 





J. B. CRAMER & CO,, 
199, 201, 207 & 209, REGENT STREET, W.; 
40 to 46, MOORGATE STREET, CITY; 
35, CHURCH STREET, LIVERPOOL. 





SELECTION OF PART-MUSIC 


FROM THE CATALOGUE OF 


STANLEY LUCAS, WEBER & Co,, 


84, NEW BOND STREET, 


AND 





8084, OXFORD STREET. 
BARRY, C. a 
O Holy Night. Five-part Choral Song. .. + 88.A.T.B. nett 6d 
SEA, WILLIAM. 
Awake, sweet Mase .. + B8S.A.B. Nett 4d, 


CALLCOTT, J. ‘G@. 
Taubert’s Celebrated Cradle Song. Arranged for eh 

COWARD, JAMES. 
Airy, fairy Lilian ee ee ee ee ee 
Summer Morning... e ‘e o o oe 
The sun is bright eo ee ee an ee oe 

FANING, EATON. 
The Song of the Vikings e» nett 8d. 

(Chorus, with Pianoforte Duet Accompaniment. ) 

FLOTOW, F. von. 

Serenade (Stiindchen), for Four Voices. with Scemngenpuntt for Harp and 


8.A.T.B. nett 4d. 


8.A.T.B, nett 4d. 
8.A.T.B, oo | / 
8 A,T.B, ” 4d, 


Oboes, or Pianoforte and Violin or Flute . oe - nett 6d, 
GASES. HENRY. 
The Sea is calm ee ee ee ee «+ 8.A.7.B, nett 4d, 
Summer Winds. . oe . ++ S.AST.Be ” 
Soldiers’ Song. Male voices. oe ee ee ee ee ee «. 4d, 
HECHT, E. 
At night .. 8.A.7.B.B, nett 4d. 


Hunting Song, Chorus and Orchestra. or Pianoforte “ 
LESLIE, HENRY. 


8.A.T.B. a &% 


We roam and rule the sea .. oa «eo te ee 8.A.7.B. nett 4d' 
The Angel's visit ee os ee os es oe 8.A.T.B. ao & 
The Rainbow .. oe es ee eo 8.A.T.B. . 
The Lullaby of Life .. es ee ee 8.A.T.B. » 4, 
Cherry ripe... ee ee oe oe 8.A.T.B. 33. 


Parts, each 4d, 
LISZT, F. 
Chorus of Reapers, from Herder’s ‘‘ Entfesseltem Prometheus” 


8.A.T.B, nett 6d. 
LUCAS, CHARLES. 


Hail to the new-born Spring. Glee oe oe 8.A.7.B. eo & 
All fading Joy. Madrigal, 5 parts.. oe ee eo 8.8.4.7. B. oe 688, 
Paris ditto oe 
MACFARREN, G, A. 
Three Hymns, ome - oy Resurrection.” +» Nett,each 2d, 
. 1. Late that mournful + ‘eve was seen. 


2. O Christian, cease to weep. 
3. Lives again our glorious King. 
NETHERCLIFT, J. 
If my dear maid return my love. Madrigal. .. 
PRESCOTT, OLIVERIA. 
The baliad of young Jobn and his true ‘Sweetheart 
The righteous live for evermore ee ee oe 
Our conversation is in heaven 
RANDEGGER, is 
The 150th Psalm, for Soprano Solo, Chorus, Orchestra, and Orga’ 3s, 
Vocal p~ per page 3d, 
ROCREES, eae. 
Nobody cares forme .. oe 
SELBY, B. “LUARD. 
Amaryllis (Song of Louis XIIL., a.p. 1620) 
Ma belle, si ton ame (Song of Gilles Durant, a. D. 1605) 


SMART, HEN —_ 


8.A.7.T.B. nett 4d. 


SATB. nett 4d, 
8.A.T.B, »o 4, 
8.A.7.B, Hs. 


8.A,T.B, nett 4d. 


8.A.7.B. nett 4d, 
8.A.T.B. nett 4d, 


Softly aa thou Evening Gale .. oe +. = BA. T.B, nett 4d. 

Twilight e ++ «= - B= ALT. » 4d. 

Pipe, red lipp’ d ‘Autumn, pipe oe ee oe +. «SATB, o & 

The Curfew Bell oo oe 8.A.7.B, o & 
SODERMANN, A. 

Peasant Wedding March .. oe ee e+ 8.A.7.B, » 4d. 


WESTLAKE, F. 
Look all] around thee .. ee ee es ve oe 


WILBYE, JOHN. 
Draw on, sweet night. Six-part Madrigal (1609) oe ee 


WOLFERSTAN, E. 
Fair is my love .. oe oe oe oo oe ee 


&.A.7.B, nett 4d, 


e. nett 4d. 


A.T.T.B, nett 4d. 





PARCELS SENT ON APPROBATION. 





Lard’s Celebrated Paris Manuscript Music Paper, Ruled 
for Scoring, &c. 
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THE INTERNATIONAL TRAINING SCHOOL OF 
: SONG. 


It is a painful fact, all who think must know, that there 
is virtually no existing school anywhere. Can a number 
of unselfish men, not necessarily musicians, by unity 
of action help to form one? I think so. It is said 
‘a fault known is half corrected.” The main fault, 
not only in England but elsewhere,—the fault that 
corrupts all musical art—is that the existing relative 
positions of the singer to the absolute musician is dis- 
turbed. And this has arisen from two causes: one the 
ripid growth and development of all keyboarded instru- 
ments; the other the want of musical and other 
knowledge on the part of the singer. Singers claim, 
and get, the highest prices, while, as a fact, they are 
the worst musicians, and, as a rule, are utterly un- 
skilled as orators. 

A century past singers stood, and rightly stood, top 
of the musical profession. ‘'T'o go farther back, I do not 
know, I have no means of knowing, whether men like 
Palestrina or Stradella were skilled vocalists, but at all 
events, then, the art of song stood first. St. Gregory 
the Great (a.p. 590-604) put singing first in music, 
and for ‘‘ the propagation of his reform, he established 
and endowed two singing schools in Rome, in which 
he himself taught, and from which teachers of the 
Roman Liturgical Chant were sent into France and 
England.”* For a school to be founded anywhere 
and everywhere that position must again be main- 
tained. It is difficult for a leading musician to sink 
himself to this; but the pill would not be so bitter 
if it were only realised that by this is meant the 
abstract standard of song personified by an ideal 
representation of it, and never by any individual who, 
of course, must of necessity be far short of such 
standard. The concerts started by Mr. Jesse Collings 
in Birmingham, and imitated at Wolverhampton and 
Worcester, and other towns, are, on the side of music 
—the one side of the art of song—what the Penny 
Readings were on the side of oratory—the other side 
of the art of song. The Penny Reading mania fell, as 
this will fall, because the persons who conducted such 
Readings only thought of the moment, never of futurity 
—thought only of self, never of unborn others—thought 
only of “getting the thing done,” as it is said. Now it 
is, it must be, a necessity that under existing conditions 
the musical professors of all denominations should 
have no part in the management of a philanthropical 
scheme. These men could only act ex officio ; personal 
action is out of the question—they must sink them- 
selves for the public good, and, doing this, ultimately 
it may be found they swell their own pockets too. 
Three courses are open to found an International 
Training School: one, to obtain from each existing 
school of repute a statement of management, and ab- 
stract where they agree ; the second, for each locality to 
invite a written statement from the professors in such 


* Magister Choralis, by Rev. Francis Xavier Haberl. 











localities, in which statement the professors shall pro- 
pound each his opinion or judgment for the advance of 
art in a locality; thus getting an open opinion of 
greater or less value; or, thirdly, ascertaining by 
means of the clerical, medical, and other learned 
sources, English and foreign, what relationship science 
bears to art; whether there is any relationship what- 
ever, or whether music is to be regarded as the frantic 
fanaticism of uncontrolled sensibility! Has music a 
science ; if not, can a science of it be formulated? An 
application to the foreign schools would teach us at 
least this—that the foreigner beats us, because he has a 
practice room and a public.* Gentlemen of crowded 
England, who think you know of art, have you not 
your Town Halls and Board School Rooms ready at 
hand for spaces? and have you not—you know you 
have—a mass of surging humanity willing to be 
practised upon by beginners in song, as they are 
practised upon by many of you—beginners in speech ! 
Well, having these, the first thing is to utilise such 
local power as gratuitously can be obtained; at least, 
this should be done as far as singers are concerned; for 
as the art of song should be considered the centre of all 
music, round which, and of necessity, will hang all the 
powers of other instruments, so, being greatest—being 
music plus other things—it should be purest. To intro- 
duce the commercial element on the side of the plat- 
form is fatal; for one singer would say of another, ‘‘Oh! 
Miss So-and-so was paid! Iam as good as sheis. I 
shall not give my services again!” All the feelings of 
competition, all the feelings of lust of reward—the very 
feelings that spoil progress, that strangle in its birth 
all true art—all these feelings are deliberately stimu- 
lated by the wretched principle of paid aid. Jack, Tom, 
or Bill is sixty-three shillings richer by an engagement 
at a popular entertainment ; but if the scheme were to 
make Jack, Tom, and Bill lifelong better !—capable of 
continuous annual geometrically increasing value both 
to themselves and to the public, that would be true cul- 
ture—true education—true, not fictitious, philanthropy. 
The failure of our Birmingham local scheme—I 
mean, of course, the failure of it as an Art-producing 
force—is briefly included in the term “ Subjectivity.” 
The conception of excellence on the part of the audience 
is so low that vocalists just ready to begin to learn 
come forth as finished artists; and when there is easy 
satisfaction in front, and no Objective Art standard 
behind, either in the Committee or in its Art assistants, 
or yet in the press, that can open up, as it were, the 





~* By apt chance I have the following illustration. A local 
singer who, I am told, is clever and has a very superior voice, just 
returned from Italy, made a début the other night in his native 
town before a large audience. The old tale: nervousness, and 
loss of self-control. The public, relentless in its judgment, 
unforgiving and implacable in its condemnation, have given judg- 
ment. The problem is, How long will the cruelty of exaggerated 
condemnation influence for evil this young man’s career? A man 
who has studied in Italy three or four years has to begin again at 
home: this entirely owing to the want of a public spirit and 
intelligent discernment. 
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intellectual vision of the assistants to an abstract 
Objective standard of excellence to which a Patti or a 
Reeves can never attain, there is neo chance, there can 
never be a chance, of real success. 

An advertisement in any local paper would soon 
test the strength of local response; the respondents 
being distinctly informed that in return for unpaid pub- 
lic practice they, on their parts, will receive duly pro- 
gressive unpaid-for culture that in nosoever other way 
could they obtain. 

But first let us go back many, many centuries, and 
learn what was symbolised in pictorial art as expressing 
the conception of song. I extract the following from 
Mr. Ruskin’s ‘‘ Mornings in Florence.” The metaphoric 
illustrations are, he says, originally by Simon Memmi. 

“IV. Music. After you have learned to reason, young people, 
of course you will be very grave, if not dull, you think. No, say8 
Simon Memmi; by no means anything of the kind. After* 
learning to reason you will learn to sing; for you will want to. There 
is so wuch reason for singing in the sweet world, when one only 
thinks rightly of it. None for grumbling, provided always you havé 
entered in at the strait gate. You will sing all along the road then, 
in a little while, in a manner pleasant for other people to hear.” 

Then follows an explanation of the figure, and Mr, 
Ruskin proceeds :— 

‘Simon Memmi means that all music must be sacred. Not 
that you are never to sing anything but hymns, but that whatever 
is rightly called music, or work of the Muses, is divine in help 
and healing.” 

And again further on he defines :— 

** Arithmetic.” 
capacity.” 

‘*Music. The laws of number, weight (or force), and measure, 
applied to sound.” 

“Logic. The laws of number and measure applied to thought.” 

And finally :— 

‘Song. The essential power of music in animal life. Orpheus 
the symbol of it all..... Hence the ‘ Orphic life’ is one of 
ideal merey—and be is named first after Dedalus, and in balance 
to him as head of the school of harmonists.—Plato. Book III., 677, 

‘‘Harmony. Music of Song, in the full power of it ; meaning, 
perfect education in all art of the Muses and of civilized life.” 

N.B.—The italics in the above quotations are mine, 

Cuartes Lunn. 


The laws of number, weight, and measures of 





THE RATIONALE OF THE VIOLIN. 


When Paganini appeared playing upon a Cremona in- 
strument, the admiration excited in all musical and 
semi-musical circles of Europe by his wonder-working 
bow was reflected upon the Cremona violin makers ; and 
as all sorts of foolish and exaggerated and affected 
notions were set afloat about the player, so like notions 
began to prevail about the instrumeut—the violin in the 
abstract—on which he played, and the great makers of 
it. It was supposed that there was some wizardry about 
his playing, and some mystery about violin making. 
The world is always so ready to find the source of all 
things greatly good in mystery, in inspiration. Alas 
that it is so! for in life there is no mystery unfathomable 








eu After” —this is inverted now! I have never had a pupil 
who has not been taught to put sensibility before reason, and 
generally to abrogate the latter. 








but life itself, as there is no evil irremediable but death. 
Paganini’s wizardry is now all understood and equalled. 
It was the fruit of study, thought and hard work. All 
the great players now do what Paganini did; and the 
mystery of Cremona violin-making is a mystery no longer. 

There was never any mystery at all about it, or any 
secret, or any art incommunicable or undiscoverable. 
This may be made plain by the consideration of what 
a violin is, and how it is made. 

A violin is simply an oblong box of vibrating wood,— 
nothing more. Make a box fourteen inches wide, and one 
inch and a quarter deep, of which the top is deal and 
the sides and back are of any hard, tough wood, like 
maple, or sycamore, or pear-tree wood ; affix to one 
end of this a neck or handle about five inches long, and 
you have all the essential parts of a violin, except the 
strings. Moreover, if your wood, and particularly your 
deal, has been well chosen, and well proportioned in 
thickness, and the joints of your box are air-tight, it is 
within the bounds of physical possibility that when your 
instrument is properly set up it may equal in the quality 
and volume of its tone any violin made by Amati, 
Stradivari, Guarneri, or Bergonzi. Truly, the possibility 
is very remote, but it exists. 

To set up your instrument for playing you will have 
to stretch the strings over a bridge, and contrive some 
way of tuning them, by increasing or diminishing their 
tension. This is easily done. But ere long certain 
difficulties would arise. In the first place, the corners 
of your box would be so much in the way as to annoy 
you, and indeed as to prevent your playing with any 
comfort; and a like difficulty would be made by the 
sides of the box just opposite the bridge, which would 
so interfere with the passage of your bow that you could 
play but little, if at all, upon the first and fourth strings. 
These difficulties would inevitably lead you, as the 
same difficulties led the makers of violins hundreds of 
years ago, to round off the corners of your box in 
sweeping curves, which would make it easy to handle 
and to hold beneath your chin, and to hollow out the 
sides opposite the bridge, so that the bow might pass 
over the two outside strings (first and fourth) without 
touching the sides of the instrument. Drawa parallelo- 
gram of the proportions mentioned above, but make it 
a little wider below than above ; then mark with dotted 
lines these curves made for mere convenience and 
comfort, and you will find you have, to all intents and 
purposes, the well-known outlines of a violin. The form 
thus given is a very peculiar combination of curves, and 
it has helped not a little in the mystification of the world 
about this instrument. But this form has nothing what- 
ever to do with the musical functions or the musical 
power of the violin, or with the quality of its tone. IJt 
is merely the result of mechanical contrivance to make 
the manipulation of the instrument easy. It need hardly 
be said, however, that as this form is required for 
convenience, efforts have been made to give it as much 
symmetry and beauty as possible. 

Other difficulties or defects would soon be discovered. 
The tension of the strings would produce a pressure 
upon your deal top, or sounding-board, that would check 
its vibration, and also ere long, cause the top to sag under 
the bridge, and finally to break. A certain dulness of 
sound might also lead you to suspect that your instru- 
ment did not vibrate as freely and completely as it might, 
could, and should, and that the sound did not “ come 
out.”—(Atlantic Monthly). 
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THE ROYAL ITALIAN OPERA PROSPECTUS. 





It is announced that Mr. Gye’s season at the Royal 
Italian Opera, Covent Garden, will commence on 
Tuesday, April 13, and the subscription will consist of 
thirty-four nights. After the first week there will be 
four opera nights in each week, viz., on Monday, Tues- 
day, Thursday, and Saturday. During the season 
selections will be made from the repertory. of fifty-eight 
operas, and two at least of the following works will be 
produced—Gounod’s “ Mireille,’ Heérold’s “ Pré aux 
Cleres,” and Paladilhe’s ‘‘Suzanne.”’ Ambroise Thomas’s 
‘‘Mignon” will be revived, with Mdme. Albani, as the 
heroine—a réle in which she has never been surpassed. 
Rossini’s ‘‘ Gazza Ladra’’ will also be revived, with 
Mdlle. Emma Turolla as Ninetta. The list of prin- 
cipal sopranos includes the names of Mdme. Adelina 
Patti, Mdlles. Turolla, Valleria, Mantilla, Schon, Pyk, 
Cottino, Sonnino, and Corsi. Mdlles. Morini and 
Lenari will make their first appearances in England, 
Mdme. Bauermeister joins the company, and the list 
concludes with the most welcome name of Mdme. 
Albani. 

Mdme. Scalchi heads the list of contraltos, followed 
by Mdlles. Pasqua and Ghiotti, and by Mdlle. Peppina 
Malvezzi, her first appearance here. The tenors are 
MM. Nicolini, Marini, Sabater, Corsi, Manfredi, Fille, 
and Gayarre; with two new comers—M. Engel and 
Signor Orloff. The list of baritones and basses includes 
the names of MM. Graziani, Cotogni, Mansel, Ugetti, 
Vidal, Gailhard, Silvestri, Capponi, Caracciolo, Scolara, 
Raguer, and Lassalle. Signor Ciampi will again be 
principal basso comico, and Signor St. Athos will make 
his first appearance. 

A new premiére danseuse, Mdlle. Lucia Zuliani, will 
make her first appearance, and the three Mdlles. Reuters 
are re-engaged. The stage manager will be Signor 
Tagliafico, and the various administrative departments 
will be in the hands of the able chiefs to whom they 
were last year entrusted. The orchestra and chorus 
will remain nearly the same as last year, and Mr. 
Carrodus will resume his position as leader and solo 
violinist. Signori Vianesi and Bevignani will again 
aid as conductors, composers, and directors of the 
music. Sir Julius Benedict will undertake the direc- 
tion of all private concerts, and also of the Floral Hall 
Concerts. 

Mr. Ernest Gye has spared no pains to render the 
ensuing season worthy the reputation of the establish- 
ment over which he presides, and the fidelity with 
which his liberal. promises were kept last year will 
encourage the musical public to place confidence in the 
announcements he puts forth respecting the approach- 
ing season. 








BERLIOZ'S “DAMNATION DE FAUST.” 





Twenty years before the above work was undertaken, 
the composer had been much impressed by reading a 
French translation of Goethe’s ‘“ Faust,” and he had 
written music to “ Eight Scenes from Faust,” which he 
printed at his own expense. The work did not please 
him, and the copies and plates were destroyed. No 
doubt some of the ideas were used and developed in the 
later work, which he commenced during a long pro- 
fessional journey in Austria, Russia, &c., of which he 
gives a circumstantial account in his “‘ Mémoires.” He 





thus writes :—‘ As the old post-chaise rolled along, I 
tried to make the verses, without translating or even 
imitating the great masterpiece, but endeavouring so to 
inspire myself with it as to extract its musical substance. 
I began by Faust’s Invocation to Nature; and, once 
started, I made the verse accordingly, asthe musical ideas 
presentedthemselves. Icomposed the score with unusual 
facility, and wrote it when and where I could. In the 
carriage, onthe trains and boats, and even in the cities, in 
spite of my labours in giving concerts. Ina little inn on 
the borders of Bavaria I wrote the introduction, ‘Old 
Winter yieldstoSpring.’ At Vienna I wrote the ‘Scenes 
on the banks of the Elbe ;’ the air of Mephistopheles, 
‘Voici des Roses,’ and the Ballet of the Sylphs. The 
March on the Hungarian Rakozey theme, written in 
one night at Vienna, produced so extraordinary a 
sensation at Pesth, that I introduced it into my Faust 
score, taking the liberty of putting my hero in Hungary 
at the begining of the action, and making him witness 
the passage of a Hungarian troop across the plain where 
he is wandering in reverie. In Pesth I lost my way 
and wrote, by the gaslight in a shop window, the chorus 
refrain of the ‘Peasant’s Rondo.’ In PragueI arose 
at midnight, trembling lest I should forget the song, 
and wrote the ‘ Chorus of Angels ’ in the apotheosis of 
Marguerite. At Breslau I wrote the words and musie 
of the Latin song of the students. On my return 
to France, being at a country-seat near Rouen, I com- 
posed the trio, ‘ Ange adore.’ The rest was written in 
Paris, at home, at the cafe, in the garden of the 
Tuileries, and even on a bench of the Boulevard du 
Temple. The ideas came to mein most unforeseen 
order. The score sketched out, I worked over the whole, 
polished and united the parts with all the patience and 
intensity of which I am capable, and finished the 
instrumentation which I had only indicated here and 
there. I consider this work one of my best, and the 
public, so far, agree with me. . ae Later 
on he exclaims: It was nothing to have composed ‘ La 
Damnation de Faust ;’ the labour consisted in having 
it performed.” 

On Sunday, December 6, 1846, at a morning concert 
at the Opera-Comique in Paris, Berlioz conducted the 
first performance of his Dramatic Legend, *“* La Damna- 
tion de Faust.” The weather was unfavourable, the 
room half filled, and the work was received with 
indifference. Berlioz was disappointed and much worried, 
but he made the best use of his experience, and never 
afterwards trusted to the French public caring for his 
music. Soon after he was invited to Berlin by the 
King of Prussia, and he produced his “ Faust ” there 
with immense success. At the present day we may 
suppose that its merits are generally acknowledged, and 
the estimation of its composer is even yet on the increase. 
It is hardly likely that his ‘‘ Faust ” will ever become 
popular inthis country, the unpleasant dénowement being 
an additional obstacle to those who wish everything ‘‘to 
come right in the end.” 








Marriontat Prizes 1x tHe Dramatic Wortp.—-Miss May 
Holt made her farewell appearance at the Duke’s Theatre, Lon- 
don. The lady has married the son of Sir Thomas Fairbairn, 
and quits the profession. Mr. Macklin, of the Olympic, was 


lately married to Miss Blanche Henri, of the same theatre. A 
lady of the same name, also an actress, was a few years since 








married into a distinguished family. 
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NEW PUBLICATIONS. 


The History of Music, from the Christian Era to the present 
time. By Dr. Frepertc Louis Rirrer, Professor 
of Music at Vassar College. With many Musical 
Examples. Second Edition, revised and aug- 
mented. London: W. Reeves. 1880. 


The modifications effected in this, the second edition 
of Dr. Ritter’s History of Music, have rendered the 
work of much greater value to those for whom it was 
chiefly written, and they fully entitle the publisher to 
characterize it as ‘“‘The Student's History of Music.” 
The book is no longer cut up into ‘“ Lectures,” but 
arranged in chapters, a large addition of new matter 
being incorporated. Some fifty or sixty musical 
examples are printed, either in the body of the History 
or at the end, many of them being complete compositions, 
all having an important bearing on the subject. Some 
of them are very curious, and not easily accessible 
elsewhere. There is also a good Index, a great boon 
to those who use the book for reference. The list of 
books and treatises on Music, however, has been 
omitted—which is a pity, as there is now no key to the 
authors whom Dr. Ritter may be supposed to have 
consulted. The History, however, is sufficiently bulky 
without it, and young students, at any rate, will find all 
they want without going further. There is an immense 
mass of information collected in the four hundred 
pages, and before that is digested, the ‘ student” 
period will probably have passed. 

Although Dr. Ritter has commenced his History at 
the Christian era, and we hear nothing of Tubal Cain, 
or Confucius, or of Pharaoh's band, or the early music 
of India, he has had to resort to great condensation, 
and many subjects are but touched upon. Modern 
music, with one striking exception, is treated more at 
length, and Berlioz and Liszt are duly honoured. The 
exception is English Music, which receives scant 
attention; but this is partly by design, as the author 
announces that he intends treating it more fully in 
another work he has in hand. What he does say with 
respect to it is to the purpose, and marked by a spirit 
of fairness and appreciation which we do not always 
find. Indeed this disposition is apparent throughout 
the work, and it makes a review of Musical History, 
with Dr. Ritter as a companién and guide, far more 
agreeable than under the dogmatic direction of some 
writers who are as convinced of their own profundity 
as they are intolerant of any rival claims to know- 
ledge. 

Dr. Ritter is not altogether satisfied with the present 
state of things in the so-called musical world. The 
persistent cry for novelty, which already deprives us of 
so much opportunity of enjoying the best works of the 
past finds no favour at his hands. He deprecates the 
mercantile aspect which Music has of late been forced 
to assume, as inconsistent with the proper enjoyment of 





Art pleasures ; ‘‘ blasés audiences influenced by blasés 
critics, and successfully exploited by cunning managers 
and musical speculators of all colours, are continually 
craving for novelties on the programme: they are like 
children, who, in the midst of all abundance, still wish 
and cry for unknown things.” 








The Harmony-Player for the Harmonium. Edited by 
Joun Curwex. With the assistance of Henry 
Fisuer, Mus. Doc., and Geo. Oakey, Mus. Bac. 


The Harmonium Album. A Collection of Pieces for the 
Instrument. Edited by J. Spencer Curwen. 
Vols. I. and II. 


We can at once pronounce the former of the above 
works to be a very good book for those who wish to 
learn to play the harmonium in a manuer fit to 
be heard. It goes into the subject fully—much 
too fully for many persons—who only want a little 
of what they call music as a solace or recreation. 
Persons who will go through the work steadily, 
with a little guidance, can hardly fail of playing 
tolerably ; and this involves a knowledge of how the 
instrument should not be used, as well as what can 
be done with it. The possessor of a harmonium, 
however, generally has even a shorter road to playing it 
than that indicated in the popular instruction-books of 
the music-shops, and is quite satisfied when his own 
and the instrument’s organic defects produce certain 
organic effects which to him are sublime. He plays 
full chords with both hands, and blows his hardest ; 
and when he finds a resemblance to the untunable 
and reedy raspings of some wretched and ill-played 
organ in church or chapel, he fancies he discourses 
the music of the spheres. It is a vain hope that 
such a one will study Mr. Curwen’s book with 
the prospect of only being able to play three or four 
notes at a time with propriety and pleasure. Others 
who would use the hook will be repelled by unusual 
phraseology. ‘‘ Full Forestrokes and Waving Tones,” 
‘‘Duains,” and ‘ Quadrains,” may be endured, but 
who will encounter a ‘‘ Seven-Soh C, and Companion 
Passing-Tones?” There is also a good deal which is 
dry, and unnecessary for the average harmonium 
player. Of course it can be skipped; but how is he to 
know what to skip, and what is essential? Many 
persons will cut the knot by throwing the book aside. 

The Album is the outcome of the foregoing—a 
selection of appropriate music, carefully arranged, and 
tolerably varied. Both books seem indebted to American 
sources. In neither are the powers of the instru- 
ment in regard to passionate and contrasted expression 
made the most of; nor have we seen any allusion to 
the use of the harmonium as the representative of 
single instruments—of the violin, or violoncello; or of 
wind-instruments, as the horn, flute, oboe, &c.—in con- 
junction with a pianoforte accompaniment, 





THE ORCHESTRA. 


265 








The National Music of the World.—By the late Henry 
Forsereitt Onortey. Edited by Henry G. Hew- 
Lett. London: Sampson Low and Co. 1880. 

This work consists of a Prelude and four Essays, the 
latter based on four Lectures read by Mr. Chorley in 
1862 at the Royal Institution. They were afterwards 
delivered by him at Manchester and Birmingham, and 
pleased the popular audiences there as much as they 
had interested the more refined gathering in Albemarle 
Street. Chorley thought so well of these Lectures that 
he intended to publish them, and with this view had 
revised and partially remodelled the first two : these are 
given as he left them; the third and fourth remain 
substantially as they were delivered. The musical 
illustrations are:inserted throughout, wherever copies 
of them exist: some which may have been played 
from memory (probably very few) are necessarily 
wanting. 

It would be obviously impossible to do anything like 
justice to his subject, in the time allotted to a lecture at 
the Royal Institution. But Mr. Chorley had some- 
thing to say, and if there was little that was new in the 
matter, there was originality in the manner in which it 
was said. Had the author lived, he would probably 
have amplified the last two lectures : it would have been 
better had he remodelled the whole, as many of the 
qualities to make a good lecture, are those which 
would be a drawback to the essayist. But we may 
be grateful for what we have. 


We will quote from the last Essay some remarks on 
music in England, which have lost none of their force 
from the time that has elapsed since they were 
written :— 


“Tt is noticeable that we have never produced a great instru- 
mental composer, neither a towering player on any instrument. 
Plenty of hand work there has been, plenty of industry ; but till 
now there has been too universal an exhibition of hands without 
head, or else of head without hands. Why this should be, others 
must decide. 

‘* As a people who can read at sight, we are without superiors 
or equals. Our voices are beautiful, and I think almost more 
equally distributed as respects the register than the voices of any 
other country. I will instance those of Mrs. Salmon, Mrs. Alfred 
Shaw, Braham, Bartleman—not, for obvious reasons, to speak of 
any singers still giving pleasure to the public—as almost unpara- 
goned, and as in very case cultivated to a certain point of versatile 
accomplishment. I have had to point out, however, on a former 
occasion, how largely this has been neutralised, and has not passed 


a certain point, owing to a want of clearness and refinement in 
articulation.” 


This last most just reproach to many of our English 
vocalists thirty years ago is to a great extent removed 
in the present generation. Most of our leading singers 
are now in the habit of articulating distinctly, and are 
perfectly aware of the increased influence they thus 
gain over an audience. The ladies used to be the 
worst offenders, and they made no secret of their con- 
tempt for the ‘ words” of what they sang. 


“* And lastly, as dealing with this portion of my subject, I must 





speak of our English patrons of music. We have had—we have 
to this day—munificent upholders of the art, great amateurs. I 
need not recall such a man as the patron cf Handel, the Marquis 
of Chandos; who did that utterly heterodox deed of creating a 
Protestant Chapel-musie at his own cost, with evil fiddles in the 
orchestra ; by whom Handel was cherished and promoted, and for 
whom he wrote his noble anthems. I need not mention such a 
series of London gentlemen as scrambled up to the garret of 
Thomas Britton, the small-coal man, to hear chamber-music. I 
need not mention such a stocking weaver of Leicester as Mr. 
Gardiner, who was certainly, next to Burney, among the first men 
in England to discern the remarkable force and fire of Beethoven 
as a composer; and who innocently proposed to the rude hermit 
of Vienna that he should prefix to a sort of compilation from 
Beethoven’s works, made by the said Mr. Gardiner, an original 
overture ; to be well paid for. These facts speak for England's 
taste, honour, knowledge, and prescience as it was in the days 
when the practice of the art here was limited. 

‘* Now, when the love and culture of music are grown again to 
be something like a household word, it is singular to mark how 
the prescience has become timid, how curiosity has been dulled, 
how research has stopped. Being virtuous, ‘there are to be no 
more cakes and ale.’ And so, at the time being—with all the 
vast mechanical resources of this country, and with its prodigious 
wealth waiting for the lap of any man, woman, or child who will 
hold the apron open—it is singular to see combined an exclusive- 
ness which in past poorer times did not exist. We have a vast 
public now, for four or five composers: Handel, Mozart, Beet- 
hoven, Mendelssohn, and Signor Rossini (in his elect works). 
We may admire too deeply as partisans : we may be too unwilling to 
admire three things instead of two; and therefore, with all our 
honesty, our wealth, our welcoome—and now, our great and widely 
diffused musical culture—we may fail for a while—not for the 
future, I earnestly believe—betwixt eclecticism and exclusiveness, 
in having a music of our own.” 


The remarks on music in America have a close bear- 
ing on music here. The Americans have for their 
music a “ heap of disconnected elements — French, 
German, English-Puritan, and Negro—wusic of times 
old and times new, without any present individuality." 


“ Though they are full of instincts for singing, both the white 
and the dark population—as was shown to us most quaintly by the 
Hutchinson family, and later to satiety by the parties who have 
called up a host of imitators, and have degraded the sentimental 
word ‘ Serenader’ into something suggestive of a monkey and a 
blacking brush—there is as yet surprisingly litttle either in their 
song-words or music that can be called their own 
Americans have shown a marvellous proclivity, in instru- 
mental music, towards that which is occult and incomprehensible ; 
and, to judge from what reaches the old country in the shape of 
printed opinion, are already far in advance of us in comprehending 
that which seems full of darkness and doubt to our eyes. Whether 
in this they are not beginning at the end of music, may be reserved 
for others to decide.” 


There is much that is curious, much that is profitable, 
in this book. It gives, moreover, a good idea of the 
author, who held strong opinions with respect to the 
past, present, and future. He was probably as success- 
ful in his prophecies as in his inferences, and if he 
occasionally overrated his own importance, he had few 
compeers who were as qualified, as conscientious, and 
as independent. Living, he enjoyed a high reputation ; 
nothing that has become known since his death tends 
in any way to lessen it. 
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MR. WALTER BACHE’S CONCERT.—LISZT'S 
“FAUST SYMPHONY.” 


St. James’s Hall was crammed in every corner on 
Thursday evening, March 11, on the occasion of Mr. 
Walter Bache’s Sixteenth Annual Concert. There was 
the usual full orchestra of eighty-one performers 
(Principal Violin, Mr. Deichmann), and a chorus of 
Tenors and Basses (about eighty voices) ; Tenor Solo, 
Mr. Barton McGuckin. We reproduce the— 


PROGRAMME. 
MOZART. 
OVERTURE, 
CHOPIN. 
Second Concerto, ° 
Pianoforte and Orchestra. 
(The Orchertral Accompaniments re-scored by Carl Klindworth.) 


Pianoforte, Mr. WALTER BACHE, 
First performed (MS.) at the Thirteenth of these Concerts. 
(The Score and parts are now’ published.) 


* Die Zauberflite.” 


F Minor, Op. 21. 


LISZ2T. 
“A Faust Symphony,” 
(After Goethe.) 
In Three Parts. (in drei Charakterbildern.) 


Dedicate1 to Hecror Beruioz. 

(lirst Performance in England.) 

I. FAUST. 
Il. GRETCHEN. 
Ill. MEPHISTOPHELES, 

With Choral Ending. 
‘* Alles vergiingliche ist nur ein Gleichniss.” 
(Tenor Solo, Mr. BARTON McGUCKIN.) 


‘“A Faust Symphony " occupies about Sizxty-flve minutes in 
performance. 


Although an expectant audience had taken their 
places some minutes before the time for commencing 
the music, a few late comers contrived as usual to 
make their entry as noisy and disturbing as possible, 
so that the early part of Mozart’s magnificent overture 
lost a great portion of its effect ; those folks should 
have been kept in the lobby till the first piece was over, 
or at least should only have been allowed entrance 
within the door. The overture went well, and showed 
how fine a band had been got together; but the 
audience had not come to hear Mozart, and they were 
moderate in their expressions of approval. They 
warmed up, however, in the concerto, and Mr. Bache 
was rewarded with enthusiastic applause for his 
masterly and passionate rendering: it would be difficult 
to imagine anything more clear and expressive than 
his playing, or more illustrative of those qualities 
which are associated with the name and works of the 
composer. As a pianoforte concerto, Chopin’s work 
wants the majesty and grandeur which attach to com- 
positions of this class by other great composers; and 
this want needs to be atoned for by the power of the 
executant to enlist sympathy for the tenderness and 
yearning which seem to petition for recognition, rather 
than to demand approval. Chopin has beauties of his 
own, and this concerto is full of them: certainly no 
one is better qualified to manifest them than Mr. 





Bache. Where all is excellent, it is needless to extol a 
portion; but the effect of the second movement—the 
Larghetto—was marvellous: it kept the audience 
literally spell-bound—a result largely due to the 
admirable manner in which the orchestral accompani- 
ments were given. Our own opinion was certainly 
endorsed by the audience, who enthusiastically recalled 
the soloist at the end of the concerto.. The band 
acquitted themselves well under the baton of Mr. 
Auguste Manns. 

The great event of the evening, however, was to 
come,—in Liszt’s ‘‘ Faust Symphony,” probably one 
of the boldest attempts ever made by a musician at 
illustrating the workings, and speculations, and yearn- 
ings, and misgivings, and hopes of the human mind. 
If it is not an attempt to define the indefinite, it strives 
to represent in sounds much of what Goethe has 
shadowed forth in language; or it may be, rather to 
add Music’s influence on the heart to what Goethe has 
done for the intellect. If this be so, to what kind of 
audience does Liszt really appeal? Certainly not to 
mere musical experts : the ‘‘ chord-mongers ” will show 
him little favour. Nor to the ‘ popular ” music-lovers, 
who like tunes and tunefulness and striking rhythm 
on the one hand, and are dazzled by the display of vir- 
tuosity on the other. Nor can such a work hope to 
gain any credit from an audience of critics, beyond an 
admission of its cleverness; and even this would 
probably be coupled with an assertion of its inutility. 
3ut those who filled St. James’s Hall were, beyond 
doubt, both interested and gratified by what they 
heard ; and they probably brought no special qualifi- 
cations to bear on what they heard beyond the desire 
to appreciate what was offered them. They knew, no 
doubt, the general outlines of the three characters 
which Liszt has chosen to illustrate—the earthly 
portion, as it were, of the “ Faust”’ of Goethe; they 
were probably familiar with orchestral music, and ac- 
quainted with the individuality of the different instru- 
ments: and many of these persons had accepted the 
guidance of Herr Niecks as to what they might expect. 
Granting this, they were, perhaps, as well fitted to enjoy 
the work, as could be hoped inany similar gathering: that 
they did enjoy it, no one could doubt who was present. 
Such an audience would appreciate the portrait of 
Faust, as shown in the first division, in his gloom, his 
doubts, his aspirations, his struggles for light. his agony 
of disappointment, his outburst of despair ; they would 
find him again in the presence of Margaret, and recog- 
nise the extreme beauty of her character, the intensity 
of her affection, and its influence on her lover, who has 
a short period of comparative happiness and delight. 
In the third division they would feel that Liszt has 
made his fiend grotesque rather than terrible ; the jeers 
and mockery of Mephistopheles being illustrated chiefly 
in their effect on Faust, who seems almost willing to 
give up the contest, but is sustained by the influence 
of his love for Margaret. Yet again they would witness 
his despair, and behold matters grow worse and worse, 
till a mysterious clearing off of clouds and darkness 
seems to etherealise everything ; earthly doubts and de- 
fects vanish, but not without a strain of suspense relieved 
at the last moment by the wonderful finale—the 
Andante mistico, where the orchestra is joined by a solo 
voice (tenor), and male chorus. Here the effect is 
simply sublime. The grandeur of the subject—mystic 
and mysterious—is brought home to the heart—strug- 
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gles are over—doubts are dispelled—and the close is 
one of perfect bliss and peace and triumph : 


“ All that is Transitory 
Is but a semblance ; 
The Insuflicient 
Here becomes perfect. 
The Indescribable— 
Here it is done ; 
The Eternal Womanly 
Draws us upward.” 


During this finale the audience seemed absolutely 
entranced; there were none of the restless movements 
which generally signalise the conclusion of a concert. 
The performers were the first to quit their places; and 
those whose attention had been kept on the strain for 
sixty-five minutes, showed no sign of weariness—no 
anxiety to depart, but burst into the most enthusiastic 
demoustvabiens of satisfaction and delight. 

We have endeavoured to give our readers an idea of 
the effect produced by the Faust Symphony on those 
who heard it. To give any notion of its marvellous 
wealth of construction and detail in the space we have 
at command is impossible. The merest indication of 
the treatment of the leading motives, occupies sixteen 
pages of Herr Niecks’ paper ; and a volume could not 
exhaust whatmight be written on the subject. It would be 
but a dry dissertation. The symphony must be heard, 
and felt. On some minds an influence will be exercised 
akin to that of the massive moving harmonies of Pales- 
trina—or to come home—of Gibbons; others, with 
more technical information, will be chiefly strnck with 
the use made of the individuality of certain instruments, 
which is made the most of—often in an uncommon 
fashion—as when the cymbals are made to play piano. 
But there is no time to analyse during performance : 
changes of key and of tfeatment are so constantly oc- 
curring that the mind is intent on the immediate future. 
There is no repose—an obvious defect were its absence 
not the aim of the composer. The work must be often 
heard before leisure is found to criticize. 

A word is due to Mr. Bache for his long self-denying 
labour, as well as for his ability and conscientiousness. 
Sixteen years ago he was the leader of a forlorn hope, 
almost without followers. When he contrasts the 
attendance at his annual concert now with what it 
used to be, he cannot but feel that his efforts have been 
practically recognised; and he will accept this as 
compensation for his anxiety, and labour, and loss. 
But musicians and music-lovers owe him a heavy debt ; 
shall it always remain unpaid ? 

Liszt now can obtain a hearing: the Faust Sym- 
phony is to be again performed—and no doubt worthily 
—under the direction of Herr Richter: will one more 
performance satisfy the English public? We shall see. 








Goop Fraripay at Sr. Paux’s.—The Services were almost con- 
tinuous. At eight o’clock Holy Communion was administered, 
followed at half-past ten by Morning Prayer and sermon. From 
twelve to three was occupied with addresses on the ‘ Seven last 
Words,” thejpreacher being the Rev. R. W. Randall, of All Saints’, 
Clifton, near Bristol. At this service almost every seat under the 
dome being occupied. The Dean and Canon Gregory were 
present in their stalls, but did not wear their robes, and several of 
the other cathedral clergy were in attendance. Between each 
address there was a pause for silent prayer, followed by a collect 
and the singing of hymns, without accompaniment. At a quarter 
past three there was afternoon service, and a sermon by the Rev. 
W. Abbott, and another service and sermon at sevenin the 
evening. 
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The third concert of this Society took place at St. 
James's Hall on Thursday, March 4, with the following 
program :— 

Parr I. 
Overture, ‘‘ Die Wiehe des Hauses,” Op. 124 Beethoven. 
Concerto for Violin . . Mendelssohn. 


"Violin, Herr Joachim. 
Aria, ‘“‘ The Golden Gate ” .. John Francis Barnett. 
Mdme. Patey. 


Overture, ‘‘ Phédre” . Massenet. 
Parr II. 
Symphony,inD .. «» Brahms. 
Variations for Violin and Orchestra .. Joachim. 
Violin, Herr Joachim 
Canzonet, ‘‘ She never told her love” .. Haydn. 
Mdme. Patey. 
Overture, ‘‘ La Clemenza di Tito .. -» Mozart. 


Beethoven's overture is said to have been written in 
imitation of Handel’s style, and it is not difficult 
to find occasional resemblance. But, as might be 
expected, there is much more of Beethoven than of 
Handel, the subject of the free fugue being perhaps 
the most striking example of the older composer's 
style. The first movement, however, is the finer, and 
its jubilant character stamps the work as eminently 
fitted for its ubject—the inauguration of the Josephstadt 
Theatre at Venice, on October 3, 1822, the Emperor's 
name-day. It opened the concert well, and was 
capitally played. The concerto of Mendelssohn was 
in the best possible hands. After the usual display of 
enthusiasm for the soloist, the audience listened in 
rapt attention to Herr Joachim’s magnificent per- 
formance. No eulogium is needed; the applause at 
the conclusion was overwhelming; and a fair share 
of it might be claimed by the band. Mr. Barnett’s 
song is an effective composition, a development of the 
ruling idea of Sullivan’s ‘‘ Chorister,” ‘Lost Chord,” 
‘‘ grand Amen,” &c. We are told the composer being 
asked to write a piece for Mrs. Patey, conceived the 
plan of the ‘‘Golden Gate,” which was “cast with 
literary form at her request.” The poet wrote what 
the composer wanted, but his narrative is not in exact 
accordance with Cathedral practice. The melody is 
telling, and the orchestra is made to imitate an 
organ—about as successfully as the organ imitates 
an orchestra. There is much ingenuity displayed in 
the instrumentation, but Mr. Barnett has succeeded 
better than in this ad captandum song. It served, 
however, to display to advantage Mrs. Patey's beauti- 
ful voice and excellent style, which produced their 
wonted effect. M. Massenet’s overture—a novelty in 
this country—is an interesting work, and will probably 
improve on familiarity. There is plenty to show the 
ability of the composer, but we do not think it likely to 
become a popular item in our concert programs. 

The symphony of Brahms in D, given at these con- 
certs for the first time, would be quite sufficient, if it 
stood alone, to entitle its author to a position among 
those illustrious composers who have originated and 
developed and maintained the Symphony to the present 
day, as a living and progressive power in music. It 
is in truth a masterpiece, and while there is nothing 
trivial, it abounds in charming melody from beginning 
to end. It must be heard to be appreciated, but we may 
refer with satisfaction to the long and careful analysis 
by Dr. Macfarren which is given in the program of the 
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concert. The symphony will no doubt frequently be per- 
formed ; the genuine delight evinced here being suffi- 
cient warrant for its cordial reception elsewhere. The 
Air and Variations, played in public for the second 
time in England, won Herr Joachim no end of admira- 
tion here as at the Crystal Palace. This form of 
composition has been a favourite with the greatest 
musicians, while it has been a facile resource of the very 
smallest. All the powers of the composer and the 
virtuoso are displayed by Herr Joachim in his double 
character; and as a demonstration to his admirers 
nothing could be more successful. Haydn’s lovely 
canzonet produced its usual effect wherever heard : it 
seemed rather out of place in such a program, though 
it put on an appearance by means of an orchestral 
accompaniment furnished by an ‘“ unknown” hand. 
This seemed to us all that could be desired, and Mdme. 
Patey’s singing was splendid. Mozart’s bright overture 
brought the concert to a successful conclusion. The 
Prince and Princess of Wales were again present. 

At the fourth concert of the season on March 18 the 
following was the selection :— 


Part I. 

Symphony in B flat, No. 9 (Salomon Set) .. -- Haydn. 
Scena ‘* Medea’’.. “a él ‘a .. Randegger. 
(First time at these Concerts.) 

Mrs. Osgood. 
Concerto for Violin : - ov ne: Rrahms. 
Violin, Herr Joachim. 
Parr II. 
Symphony inC.. ‘ Schumann. 


Romanza, ** Rose softly blooming” .. oe -» Spohr. 
Mrs. Osgood. 

Sarabande, Double (from Suite in B minor, for g e 
Bourree, Double | Violin alone \ J. 8. Bach. 
Violin, Her Joachim. 

Overture, ‘‘Gustave” .. ne aa a .- Auber. 


It is a matter of congratulation that the novelties to 
which the directors of this society are impelled have 
not prevented this year’s subscribers from hearing a 
symphony by the Father of symphonists. worthily per- 
formed. Wherever this B flat symphony was written, 
there is no doubt it was first played here at Mr. 
Salomon’s concerts at the end of the last century. It 
has all the grace and melody—as well as the fertile 
imagination—which distinguish Haydn ; it has also a 
whimsical coquettishness which is not present in all 
his compositions of this class. This is apparent not 
only in his motivi, but in their contrapuntal treatment, 
which is charmingly piquant and effective. The band 
played it to perfection, and received well-earned ap- 
plause. Mr. Randegger’s scena is a fine work, rather 
trying to the singer. It was, we believe, written for 
Mdme. Rudersdorff, for whose rugged but powerful 
style it was admirably suited ; and was afterwards sung 
by Malle. Titiens. It was very well rendered by 
Mrs. Osgood, although it is somewhat beyond that 
lady’s physical powers; the singer was warmly ap- 
plauded. ‘The concerto of Brahms hardly improves on 
acquaintance ; all that could be said was exhausted 
when it was last played here by the same artist. 
There is no denying the ability and resource of the 
composer, but the vociferous plaudits were induced 
rather by the execution of the favourite violinist than 
by the work itself. In other hands the concerto might 
have fallen flat. 

The symphony of Schumann—fall of earnest thought 
and refined expression—was strikingly in contrast with 








what had been previously heard; it was beautifully 
played, and was listened to with profound attention : 
especially effective were the charming Adagio, and the 
elaborate and spirited finale. We may be excused for 
calling attention to the clever, careful, and conscientious 
annotations to this work by Professor Macfarren, which 
point out much, without fettering the judgment of the 
hearer. The two extracts from Bach’s Suite gave 
Herr Joachim another opportunity of displaying his 
rare powers; we need not say how they were played, 
nor how they were received. In the lovely air by 
Spohr Mrs. Osgood acquitted herself to perfection, and 
the delight of the audience was unmistakeable. 
Auber's overture, bright and melodious as are all 
such works by this composer, was played for the first 
time at these concerts. By their hurry to depart one 
might suppose that half the audience did not think it 
worth listening to. 

The society may be congratulated on the first four 
concerts of the season. The full programs of the post- 
Easter concerts are now published, and these will no 
doubt inspire equal satisfaction. 





THE MUSICAL ARTISTS’ SOCIETY. 





The performance by this excellent society of new 
compositions on March 6th, at the Royal Academy of 
Music, drew a crowded audience. The program in- 
cluded the following works :— 


Quartet, two Violins, Viola, and Violoncello N. Mori. 
Allegro, Andante, Allegretto, Allegro—Grave —Allegro. 
Messrs. Mori, Oldaker, W. H. Hill, and H. Liitgen. 
Songs. a. ‘* My lady’s gems. b. ‘‘ Gather the 
rosebuds while ye may” .. a 
Miss Amy Aylward. 
Quartet, in F sharp minor, for Pianoforte, 
Violin, Viola, and Violoncello : Algernon Ashton. 
Allegro, Largo, Scherzo, Finale, Allegro grandioso. 
Messrs. E. H. Thorne, Holmes, R. Blagrove, and Walter Pettit. 
Three Songs. a. ‘Sail swiftly, O my soul.” 
b. “ Awake, O heart.” c. ‘‘ The Linnet 
Song” 4 


Aithur H. Brown. 


ws Pil 4 fern Walter Macfarren. 
Miss Kate Steel. 
Air and Variations, for Violin es 
Malle. Vaillant. 
Song, ‘‘ Golden sunbeams glancing .. ok 
Miss Amy Aylward. 
Concerto, for two Pianofortes .. wis .. Marshall H. Bell. 
(The Orchestral parts condensed for a String Quartet.) 
Andante con moto ed Allegro vivace, Andante, Moderato. 
First + eae Mr. W. H. Holmes. Second Pianoforte, Mr. 
W. H. Bell. 


Caroline Moseley. 


Edward Sharp. 


A high degree of merit in the various compositions 
may be assumed as a matter of course, and in the 
hands of such competent executants they were sure of 
a worthy rendering. In neither respect is there any 
need for criticism; but we may venture to offer a few 
remarks on the effect produced on the hearers. The 
first movement of Mr. Mori's Quartet suffered from the 
late comers and the general restlessness of the audience. 
The quiet beauty of the Andante, however, riveted their 
attention and won their applause, and thenceforward 
they became anxious listeners. Generally, Mr. Mori's 
music appeals more to the musician than to the many. 
Mr. Brown’s songs told well, Miss Aylward singing with 
taste and appreciation ; she was accompanied by Mr. 
Gardner. Mr. Ashton’s work was very successful : 
many passages are of great beauty, and the treatment 
is clever and highly artistic. The movements are well 
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contrasted; the Largo and Scherzo were particularly 
admired, and the applause after each movement was 
enthusiastic. The work will bear comparison with 
high-class compositions of the kind, and its melodious 
character will please those who would not be moved by 
mere technical display. Miss Kate Steel was fortunate 
in her prescribed task; and the three very charming 
songs—each too brief for the audience—were given by 
her with great taste and feeling. The ‘“ Awake, O 
heart,” the last sung, would probably be pronounced 
the most telling. There was much to praise in the 
Violin Solo and its accompaniment, which was, we 
presume, played by the composer ; the executants well 
deserved the applause they gained. Mr. Sharp's song 
has more than average merit. The commencement of 
the last piece was as usual the signal for a noisy move- 
ment towards the door, so that Mr. Bell’s Concerto— 
an effective work, rendered with spirit and care— 
played out half the occupants of the room. This was a 
poor compliment to composers and executants, and 
should be prevented—if necessary, by the despotic ex- 
pedient of locking the doors. 

In the present rage for novelty, this Society may be 
congratulated on their power of affording such an en- 
joyable evening’s music where everything is new; and 
they are to be thanked, moreover, for sparing their 
visitors the discomfort of evening dress. Of opportunity 
afforded to ‘ native talent,” and the society’s claims on 
that ground we say nothing. 











THE BACH CHOIR. 





This society gave the first concert of its fifth season 
at St. James’s Hall on the evening of Mar. 16, with a 
varied and interesting program. The performances began 
with Sir John Goss’ eight-part anthem, ‘ Lift up thine 
eyes,” a good specimen of fluent choral writing in the 
cathedral style. Mr. Shakespeare sang the tenor solo, 
and Mr. Pettit presided atthe organ. The anthem was 
followed by Brahms’ ‘‘ Deutches Requiem,” a work which 
was first performed in England by the Philharmonic 
Society in 1873. It was very finely rendered on the 
present occasion, when a rehearing served to confirm 
previous impressions. As before certain passages pro- 
duced a profound impression, particularly the fine climax 
of the third movement, from the words, ‘‘ But the 
righteous ; "and the picturesque orchestral effects at the re- 
ference to the sound of the last trumpet. The incidental 
solos were well sung by Mrs. Osgood and Herr Henschel. 
The second part of the concert opened with the 
‘‘Gloria”’ from Palestriua’s ‘* Missa Pape Marcelli,” 
extracts from which had before been given by the Bach 
Society. Bach’s Magnijicat in D followed. This had 
also before been given by the society. The superiority 
of Bach’s choral music over the vocal solos associated 
therewith was again strongly apparent. The sublimity 
of the five-part choruses, the grandeur of the elaborate 
contrapuntal writing were finely brought out by the 
excellent singing of the choristers. The solo vocalists 
in the Magnificat were Mrs. Osgood, Miss Hope Glenn, 
Mr. Shakespeare, and Herr Henschel; the short tenor 
solo in Palestrina’s ‘“‘ Gloria” having been assigned to 
Mr. Kempton. 

The second concert, on April 21, will introduce, for 
the first time here a ‘‘ Sanctus ” in D by Bach; and 
the Second Mass (in the same key) by Cherubini; 











Beethoven's “ Meerstiile’ and Mendelssohn's ‘* Walpurgis 
Nacht” completing the program. 








SACRED HARMONIC SOCIETY. 








On March 5, this society gave a performance of the 
‘Hymn of Praise’ of Mendelssohn, and of Spohr’s 
‘Last Judgment.” Both these works give exceptional 
opportunities for the display of the excellence of the 
orchestra and the ability of the conductor; and the 
natural expectations of the hearers were more than 
fulfilled. The choruses, too, went exceedingly well. 
The principal vocalists were Miss Anna Williams, 
Mdme. Enriquez, Mr. Edward Lloyd, and Mr. Lewis 
Thomas. A special word is due to Mr. Lloyd for his 
execution of the tenor music in Spohr’s magnificent 
work: Mr. Willing was at the organ, and Sir Michael 
Costa conducted as usual. 

A very good performance of Sir M. Costa’s “ li” 
took place on March 19, in Exeter Hall, under the 
direction of the composer. The choruses, almost with- 
out exception, were splendidly given, and the orchestra, 
both in the overture and the march (encored), made full 
use of its opportunity. The principal singers were 
Mdme. Lemmens-Sherrington, Mdme. Patey, Mr. 
Vernon Rigby, Mr. Santley, and Mr. Lewis Thomas. 
There is no need to notice in detail the singing of these 
well-known artists. Everything went off as well as 
could be desired, and the performance was certainly 
one of the finest that has been heard. The distin- 
guished composer conducted with all his energy and 
care, and must have been highly gratified at the result. 
Mr. Willing presided at the organ. 

For the first time during many years there has been 
no performance of the ‘ Messiah’’ during Holy Week 
by this society. Mendelssohn's “ Elijah” is announced 
for April 2, with Miss Anna Williams, Miss Jessie 
Jones, Mdme. Patey, Miss Hancock, Mr. Lloyd, Mr. 
Carter, Mr. Chaplin Henry, and Mr. Santley as the 
principal vocalists. 








ROYAL ALBERT HALL. 


At the seventh concert of the Choral Society con- 
ducted by Mr. Barnby, on March 4, two important 
works were performed for the first time in this country 
—Dr. Ferdinand Hiller’s ‘‘ Song of Victory " (Israels 
Siegesgesang), Op. 151, and Goetz’s Psalm 187, “ By 
the waters of Babylon.” The ‘“ Song of Victory” con- 
tains eight numbers, soprano solo, chorus, orchestra, 
and organ. It opens with a chorus, ‘“ The Lord 
great wonders for us hath wrought.” The second num- 
ber is a solo for treble voice, with chorus, “ Praise, O 
Jerusalem, Praise the Lord.” The chorus (No. 8), 
«The heathen are fallen in the pit,” was very effective, 
and no less so were * O come and see the works of 
the Lord,” and the solo and three-part chorus for 
female voices, ‘‘He in tears that soweth,” which 
the audience encored with enthusiasm. The sixth number 
“ Mighty is our God,” is a rather noisy chorus, and 
the seventh, ‘‘ Praise ye the Lord,” again employs the 
soloist. The final chorus, “Praise the Lord for his 
great wonders,” has much character, and displays some 
striking orchestral effects. The execution of the can- 
tata by Miss Marriott and the chorus and band 
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was very satisfactory; the applause was frequent 
throughout. Goetz’s Psalm (Op. 14) is writen for so- 
prano and baritone, chorus and orchestra. Mrs. Osgood 
sang the soprano, and Mr. Frederic King the baritone. 
The second part of the concert was devoted to Men- 
delssohn’s ‘ Hymn of Praise,” with Mrs. Osgood, Miss 
Annie Marriott, and Mr. Barton McGuckin as solo 
vocalists. Mr. Barnby conducted, and Dr. Stainer was 
at the organ. 

The se@ond evening concert of the Amateur Orches- 
tral Society took place on March 6. The program 
included Mozart s “‘ Jupiter” Symphony: Auber’s Ex- 
hibition March ; Sterndale Bennett’s pianoforte concerto 
in F minor; the ballet music from M. Delibes’s 
** Sylvia ;” the March from Mdme. Sainton Dolby’s Can- 
tata ‘ Dorothea ;’ and an entr’acte from M. Massenet’s 
** Don Ceésar.”” The audience appeared to enjoy the play- 
ing of the amateurs keenly. A very little lady—Miss 
Clara Asher—played Bennett's concerto with skill quite 
marvellous in so youthful an artist. Miss Avigliani, 
Miss Hope Glenn, Miss Lilian Bailey, and Herr Hen- 
schel sang. Mr. George Mount conducted. 

On Good Friday the Albert Hall had a monopoly of 
concert-hall music in the metropolis ; and Mr. Barnby’s 
Society gave an evening performance of the ‘* Messiah.” 
The soloists were Miss Anna Williams, Mdme. Patey, 
Mr. Frank Boyle, and Mr. Thurley Beale. Dr. Stainer 
was at the organ. 





POPULAR CONCERTS. 


On March 1 the program contained for the opening 
piece Mozart's Divertimento in B flat, for two violins, 
viola, ‘cello, double bass and two horns. The horns 
were played by Messrs. Mann and Standen, the strings 
by Herr Joachim, Messrs. Ries, Zerbini, Piatti, and 
Reynolds. Herr Barth played a pianoforte solo—varia- 
tions by Brahms on a theme by Paganini, and 
was encored; Herr Joachim played Bach’s familiar 
chaconne, with a similar result. The concluding 
piece was Beethoven's Trio in B flat, Op. 70, played by 
Herren Barth and Joachim, and Signor Piatti. Herr 
Henschel was the vocalist, and gave a song by Handel, 
a Lullaby of his own, and a Lied by Tieck. 

On March 6 a string quartet by Friedrich Keil (Op. 23) 
was produced. It is a curiosity, consisting of eleven 
waltzes in various keys; the piece gets wearisome be- 
fore it is half over. Mdlle. Janotha played the Sonata 
in G minor, by Schumann (Op. 22), in excellent style. 

On the 8th the sestet by Dvorak was repeated, and 
the Liederspiel by Herr Henschel was also given for 
the second time; one of the numbers being encored. 
The vocal quartet were Miss L. Bailey, Mdlle. Hohens- 
chile, Mr. Shakespeare, and Mr. Thorndike ; Herr 
Henschel himself was at the pianoforte. A Suite in D, 
by Miss Agnes Zimmermann, for violin, violoncello, 
and pianoforte, was performed with much success. An 
esteemed contemporary implies that the composer has 
no decided nationality, and the music no individuality. 
Very likely, but the music is good, and the composer-xzss 
is to be admired and praised notwithstanding. 

Mendelssohn's Octett for stringed instruments was 
the first piece on March 15. One of his earliest works, 
it is also one of his best. It was admirably played, 
and the Scherzo was encored. Herren Joachim and 
Strauss united in Spohr’s duet in A minor with excel- 
lent effect; their different styles of playing gave 











admirable individuality to each part, without detracting 
from the ensemble. The sonata of Weber in D minor 
was given by Miss A. Zimmermann. The “ Schneider 
Kakadu” variations of Beethoven ended the concert. 
The vocalist was Mr. Arthur Oswald, a low tenor, who 
sang Gounod’s ‘“‘ Le Vallon ” and Bennett’s ‘“‘ To Chloe 
in sickness’ with good effect. 

An extra concert was given on March 17 for the per- 
formance of two of Beethoven’s ‘ posthumous” quar- 
tets—those in A minor and B flat. Nothing could be 
finer than their rendering by Herr Joachim and his 
associates. Between the quartets Mdme. Janotha 
played Beethoven's Andante in F, for the pianoforte, 
with excellent taste and skill. 

On Saturday, March 20, the program included Schu- 
bert’s quartet in D minor, Op. 161; and a song, 
‘‘Memnon,” by the same author; Mendelssohn’s 
Andante and Rondo Capriccioso ; Locatelli’s sonata in 
D major; Schumann’s song, “ The two Grenadiers ;” 
and Beethoven’s sonata in A major, Op. 47. The 
artists included :—MM. Joachim, Piatti, Ries, Strauss, 
Henschel, and Mdlle. Janotha. The conductor was 
Mr. Zerbini. 

The Director’s benefit, and last concert of the season, 
took place on March 22. The program was :—Mendels- 
sohn’s posthumous quintet, in B flat, Op. 87; Schu- 
bert’s song, ‘‘ The EKrl King ;” Three Pieces by 
Rubinstein ; Schumann's Phantasiestiicke, ‘‘ Grillen,”’ 
‘* Warum,” and ‘In der Nacht ;” Variation, Adagio, 
and Finale, from Mozart’s Divertimento in E flat; a 
song by Scarlatti, ‘«O cessate di piagarmi,” and another 
by Gounod, “‘ Ho messo nuovo corde ;” and Hungarian 
Dances by Brahms and Joachim. The artists were MM. 
Joachim, Ries, Strauss, Santley, Piatti, Madlles. 
Zimmermann and Janotha. The conductor was Mr. 
Zerbini. 








THE GUILDHALL ORCHESTRAL SOCIETY. 





The Guildhall Orchestral Society gave an afternoon 
concert at the Mansion House on March 13, when this 
recently-formed body of instrumentalists performed 
Rossini’s overture to ‘* Guillaume Tell;” Mr. Weist 
Hill’s Gavotte (for strings only); Bizet’s‘* L’ Arlesienne ;” 
the first movement of Goetz’s Symphony in F; a 
Swedish Volksmelodie, for strings only, by Svensden ; 
Gounod’s ‘Funeral March of a Marionette ;” and the 
March from Costa’s “ Eli.” In these performances 
good qualities were displayed by the orchestra (chiefly 
amateurs), which has for a conductor Mr. Weist Hill. 
Under his guidance, and with the associated practice 
obtained by frequent rehearsals, it can scarcely fail to 
make progress. Mdlle. Giulia Welmi, Miss J. Cravino, 
and Mr. Stedman contributed several vocal pieces with 
effect. The concert included Mendelssohn's Serenade 
and Andante giojoso, for pianoforte (with orchestra), 
the leading part in which was cleverly played by Miss 
V. Bath. 

This society, we believe, may attain a high position, 
if care be taken to make a firm foundation in this early 
stage of its existence. It can command very influential 
patronage, and its future depends entirely on its 
members and those who manage its affairs. If these 
are earnest in their work, there can be but one result. 
It would tend to the popularity of the society, and to 
the interest of its meetings, if some vocal or choral 
music were occasionally to be introduced ; experience 
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has shown that a concert entirely instrumental is rather 
wearying both to executants and audience. Till the 
orchestral members have learned to play well together, 
however, it will probably be as well to continue on the 
present lines. We wish the society all possible success. 








CONCERTS. 


On Monday, March 1, Mr. Prout’s Cantata, ‘‘ Here- 
ward,” was performed by the Brixton Choral Society, at 
the Angell Town Institution. The vocalists were Mdme. 
Worrell, Mdme. St. Martin, Miss Muriel Wood, Mr. 
Henry Guy, and Mr. Fred. King. Mr. Turle Lee pre- 
sided at the pianoforte, and Mr. W. Lemare conducted. 
There was a numerous and attentive audience, who 
frequently expressed their delight at the interesting 
music and its excellent performance. 

The last ballad concert but one was given on March 8, 
the Hall being well filled. There were two new ballads 
and a new part-song, the compositions of Messrs. Brin- 
ley Richards, Berthold Tours, and J. A. Kappey. Mr. 
Brinley Richards’ setting of Maria Hayes’s ‘‘ Forgotten ”’ 
is tuneful, and Miss Mary Davies sings it to perfection. 
Longfellow’s ‘‘ Three Singers ” is the subject of Mr. 
Berthold Tours latest song, which was sung by Mdme. 
Sterling. ‘Hurrah for the sea” received full justice from 
the London Vocal Union. The other vocalists were Miss 
Mackenzie, Mr. Santley, Mr. Maybrick, Mr. Moore, Mr. 
Hollins, and Mr. Lloyd. Mdme. Frickenhaus was the 
pianist, and Messrs. Sidney Naylor and Henry Parker 
the accompanists. 

Mr. Henry Leslie’s choir gave a performance of 
Mendelssohn’s ‘* Antigone” on March 5, with a chorus 
oftenors and basses. Herr Joachim played a violin con- 
certo by Beethoven, and a ‘ suite” by Bach. Miss 
Tennyson read the text of ‘* Antigone.” 

Mr. Hallé brought his Manchester Orchestra to 
London on March 9, on which day he gave two 
concerts at St. James’s Hall, one in the afternoon 
and one in the evening. The programs included 
four overtures and four symphonies. The overtures 
were ‘ Anacreon,” ‘* Euryanthe,” ‘* Leonora,” and 
‘Ruy Blas,” respectively by Cherubini, Weber, 
Beethoven, and Mendelssohn. The symphonies con- 
sisted of Beethoven, No. 7 (A major), Schubert No. 9 
(C major), Brahms No. 2 (D major), and Beethoven 
No. 8 (E flat, the ‘‘Froica,”’). At both concerts there 
was a good selection of vocal music, the singers being 
Mdme. Patey, Mr. Santley, Miss Lillian Bailey, and 
Herr Henschel. Atthe end of each performance Mr. 
Hallé was enthusiastically applauded. 

The St. Cecilia Choir, consisting of ladies’ voices 
only, gave their first public evening concert on March 12 
at the Royal Academy Rooms. The program included 
for the choir Reinecke’s Cantata, ‘‘ Cinderella ” (the 
narrative recited by Miss J. Webling). Schubert’s 
Twenty-third Psalm, Gounod’s “ Noel,” and part-songs 
by Brahms, Lawson, Miss Carmichael, &c. The in- 
strumental soloists were Mdlle. Dora Schirmacher, 
Malle. Gabrielle Vaillant, and Herr Daubert; and the 
vocalists Mdlle. Friedlander, Miss Wakefield, Malle. 
Hohenschild, Mrs. Harrison, Miss Lennon, Mr. Bernard 
Lane, and Mr. Theo. Marzials. Conductor, Mr. 
Malcolm Lawson; Accompanist, Miss Carmichael ; 
Organist, Mr. E. H. Turpin. The Choir sang their 
music with excellent effect; the solos in the Cantata 














being taken by Madlles. Friedlander and Wakefield. 
Madlle. Gabrielle Vaillant’s violin solo was Schumann's 
“Deux Romances; and she also played with Herr 
Daubert a duet for violin and violoncello, by Corelli ; 
Herr Daubert gave as his solo a ‘Sarabande et 
Menuet” by D. Popper. Mdlle. Dora Schirmacher was 
recalled after her excellent performance of Schubert's 
“Impromptu in B flat;” she played also Chopin's 
‘“‘ Nocturne, in F sharp,” and a ‘* Minuet” by Moniuszko. 
Mdlles. Thekla Friedlander and Hohenschild sang two 
Duets by Gradener and I’. Ries; and the following 
songs were given:—‘‘ Sen vola lo sparvier,”’ The 
Sparrow Song—* Admetus’’ (Handel), by Mrs. Harrison ; 
‘* Come live with me” (Malcolm Lawson), ‘‘ The three 
sailor boys” (Theo. Marzials), by Mr. Marzials; ‘0 
rendimi quel core” (Rossi), by Miss Mathilde Lennon ; 
“My Garden” (Theo. Marzials) and ‘Oh, for 
peach”’ (Malcolm Lawson), by Miss Wakefield ; and 
‘‘ Sweet Mignonette” (B. Tours), by Mr. Bernard 
Lane. The concert was an excellent début for the 
Society, and the audience, if not quite so numerous as 
it ought to have been, were appreciative and pleased. 

The concert of Irish music to celebrate St. Patrick's 
Day drew a large audience to St. James’s Hall on Mar. 
17, and though Mr. Sims Reeves was unable to appear 
the proceedings passed off with the utmost success. 
The best-known Irish melodies were introduced, and 
the encores were frequent. Mrs. Osgood, Mdme. 
Antoinette Sterling, Mr. EK. Lloyd, and Mr. Maybrick 
were each allotted three songs, and the two ladies 
added to the list by giving in a couple of instances 
when encored airs that were not mentioned in the 
program. The pieces calling forth the most en- 
thusiasm were ‘St. Patrick’s Day,” sung by Mdme. 
Antoinette Sterling; ‘‘ The Wearin’ 0’ the Green,” by 
Mr. Walter Clifford; and ‘‘ Rory O’More,” by Mrs. 
Osgood. The other vocalists were Mdme. Alice Barth 
(who sang Balfe’s ‘ Killarney” with exquisite taste), 
Miss Marian Mackenzie, Mr. Faulkner Leigh, Mdme. 
Cross Lavers, Mr. H. Cross, and the Lyra Glee Union, 
whilst Mdme. Frickenhaus played a fantasia on the 
pianoforte. 

There were many musical attractions in the metro- 
polis for the Bank holiday, in which the popular 
element was chiefly represented. The suburban places 
of entertainment also were not behind, and the fine 
weather added marvellously to their attractions. 







































































































































































































































































TO OLE BULL. 


UPON HIS SEVENTIETH BIRTHDAY, 














Another measure of Life’s changeful song 

Hath Time marked off for thee upon his score ; 
His tempi varying as years grow long, 

And sweet tones multiply not heard before. 























‘Tbe melody of words thy days have sung, 
With harmony of deeds has been combined ; 
The theme of human love with grace-notes strung, 
Of charity and gentle thought for all mankind. 




















No discord mars thy symphony of Age 
Composed by Time. ‘This movement brings 
A passage played upon thy later page,— 
A sweet andante heard from muted strings. 
Boston, 1880. 




















DEXTER SmIrTu. 
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MADAME FAVART. SWIFT & CO., 
(OPERA COMIQUE.) TYPE-MUSIS AND GENERAL PRINTERS, 
NEWTON STREET, HIGH HOLBORN, WC, 


ENGLISH VERSION BY MUSIC BY 
H. B. FARNIE. J. OFFENBACH. ESPECTFULLY intimate that they are prepared to execute 
Orders for Printing to any extent, promptly and with taste. 

PARRA Books, Magazines, Showbills and Programmes for Concerts and 

Public Entertainments, and every Variety of Miscellaneous 

MADAME FAVART. Full Vocal Score. English. nett 8s. | Printing. 

MADAME FAVART. Ditto French. » 10s. They furnish Estimates for Sermons, Lectures, Pamphlets, or 

MADAME FAVART. Complete Opera for Piano » 2/6. | larger Works, as well as for all kinds of Printing for the Church 

or the Parish. 

Their Founts of Music include the Gregorian Notation. 





















































List of Songs and Pianoforte Arrangements. 








SONGS. Che Mrehestra. 
COMPASS. KEY. PRICE 
The Calendar of Bacchus.. Baritone DtoF — 4s. 
The Novice.. .. .. .. Soprano C to F F 4s. | ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 
Ditto «+ «+ «+ ee Contralto BflattoE flat Eflat 4s. 


Payable in Advance. 


The TwoEves .. .. .. Tenor F toG B flat 4s. 
Puff! .. .. .. .. ++ Baritone DtoE flat E flat 4s. | advertisements in Column, 5 lines (of ten words) or less, 3s. 6d. 
An Old Woman’s Dream .. Soprano CtoG Fminor 4s. , 
(Vocal Minuet) 8d. a line after. 

Ditto Ditto Contralto AtoE Dminor 4s. *.* P.O. ORDERS IN FAVOUR or J. SWIF'T, Posr-Orricz, Higo-Hotsoan, W.C. 

The Pedlar’s Song .. ..Sop.orTen. DtoG G 4s. 
(Tyrolienne) Orrice FoR SUBSCRIPTIONS AND ADVERTISEMENTS, 

The Artless Thing .. .. Soprano DtoG G 38. Swirt & Co., Newron Srreet, Hien Hoxsorn, W.C. 


(Serio-Comic Song. Ilus- 
trated Title) 

















Ditto Ditto -- Mez. Sop. CtoF F 3s. | Apams & Francrs, 59, Fieer St., E.C.; W. Regves, 185, Furer 
Dear Old Dad .. .. .. Mez.Sop. CtoE F 4s. Srreet; Haves, 17, Henrmrra Srreet, Covent GaRDEN. 
4 The Lover’s Comedy.. .. 8S. T.B. 2s. 
i (Comic Trio.) Quarto size. Spgs é i. ae 
NOTICES TO CORRESPONDENTS. 
‘ PI ANOFORTE MUSIC. *,* We are compelled to hold over several Notices of Books and Music. We 
4 hope to clear up arrears in our next. 
{ Collection of Airs .. .. ..Arranged by Cuartes Goprrey 4s. Beta,—In our opinion, altogether out of. place. Useless for the purpose 
i Collection of Airs. Containing “‘ The Artless Thing,” ‘The intended, and tending to degrade true Art. 
a Novice,” ‘The First Meeting,” “The Cold Collation Inqurrer.—We cannot answer such questions. 
DEY Chorus,” ‘“ Dear Old Dad,” ‘The Lover’s Comedy” ——— ———————— 
) a) Arranged by E. Aupipert 4s. 
¢ Collection of Airs. (In Two Books.) Containing all the Best (ub N g © Tt ch es t ra. 
Airs in the Opera .. ..Arranged by Renaup pr ViLBac 
Each book 4s. A MONTHLY REVIEW: 
Valse Arietta, ‘‘ The First Meeting” Arranged by A. De Listx 3s. 
Valse Joyeuse, ‘‘ The Lover's Comedy Trio. Ditto 3s. M USICAL, DRAMATIC, AN D LITERARY. 
Minuet, ‘‘ An Old Woman’s Dream” Ditto 8s. ———_ 
“The Novice” .. .. «. «- «- Arranged by Geratp 3s. 


*,* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 


Pyrouemne” co 06 (oe oe § we Ditto 38. 
Mazurka Tyrolienne .. .. .. «- RENAUD DE ViLBAC 4s. 





DANCE MUSIC. 


Madame Favart Quadrilles. Illustrated. Solo and Duet 
A. Vizentin1 4s. 





LONDON, APRIL, 1880. 










Ditto Lancers. Ditto O.H.R.Margiorr 4s. | ——————————_—_—____—__- eee SGN 
Ditto Polka. Ditto E. Deransart 4s, A SEASON OF FAREWELLS. 

Ditto Waltz. Ditto Lion Roqurs 4s. 

Ditto Polka Mazurka. Ditto Vioror Buor 4s. 


The year 1880 seems destined to witness the winding 
N.B.—All the Songs, Piano and Dance Music supplied ut up of some of our best known institutions, and the 
Half the Marked Price, and Post Free. | yetirement of several individuals who have long been 

=< = before the public, and have done good service to their 

art. That most of the gaps so caused will soon be filled 
J. B. CRAMER AND CO,, up in some way or his dines teaches us, but this" 

201, REGENT. STREET, W. knowledge is not sufficient to reconcile us to the present 
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loss. We are to part; it is said, with the Sacred Har- 
monic Society and Exeter Hall, and with Mr. Leslie 
and his choir; Mr. Sims Reeves announces the com- 
mencement of his farewell, after which he will cease 
both to delight and to disappoint us. Another retire- 
ment, we fear, will also become this year a fait accompli. 
Professor Ella, by medical advice, has definitely an- 
nounced the last series of subscription matinées—the 
thirty-sixth season. The veteran, now in his seventy- 
eighth year, needs repose after an active life of 
sixty years in his profession—as executant, teacher, 
foreign correspondent, reviewer, editor, lecturer, and 
director of numerous societies, in addition to the 
arduous and anxious responsibilities of the Musical 
Union for so long a period. The entire work of this 
Society—business arrangements, art correspondence, 
and the elaborate annotation of the programs— 
devolving entirely on his unaided exertions, includ- 
ing a vast correspondence, have strained somewhat 
his sight, which necessitates his retirement. The 
statistics of the Society, with a repertoire of all the best 
works, from Bach to Brahms, executed by not fewer 
than two hundred artists from all the schools of Europe, 
sufficiently attest the zeal and activity of Professor 
Ella. We may hope to see him preside over an annual 
“Grand Matinée” for some years to come, without 
taxing inconveniently his sight and energies. The 
institution, of which he has so long been the sole 
moving power, cannot exist after the retirement of its 
director. It was a creation of other times, and cannot 
survive its founder. We trust that the close of so 
honourable and useful a career may yet be long post- 
poned. 





THE LIVERPOOL CONDUCTORSHIP. 


Considerable interest is manifested in the selection 
of a conductor by the Liverpool Philharmonic Society, 
it being felt desirable that the post should be held by 
an Englishman, rather than by a foreigner, and also 
that there are plenty of Englishmen who are quite 
capable of discharging the duties of the post. We 
certainly believe that the qualifications required in the 
conductor of an English musical society are far more 
likely to be found in a native of this country than in 
some German Kapellmeister, whose bad English and 
brusqueness may be his greatest claim to such a dis- 
tinction ; but we have very few English conductors of 
experience ; and large experience is necessary to make 
an efficient conductor. Sir George Smart was the best 
native conductor, as Sir Michael Costa is doubtless the 
best conductor, we have had in this country. The 
qualifications of both these gentlemen for that post 
would be very different at the beginning and end of 
their career. Unlike the poet, conductors are not born. 
Some special innate endowment would appear to be 
necessary, but it must be nourished and developed by ob- 
servation and experience in his art, and by intercourse 
with the world. Gentlemanly demeanour, tact, firmness, 








power of control—extensive knowledge, and broad 
views of music, coupled with attention to minutia, and 
the mastery of the details of the works he directs—these 
are essential to the creation of a good conductor. A 
man need not be a great composer, nor distinguished 
as a virtuoso, provided he has the qualifications we have 
named. How many are there who possess them 
whose services can be commanded by the Liverpool 
Philharmonic Society ? The popular composer—whether 
of songs, or symphonies, or operas—may be worth 
little as a conductor, though he will probably possess 
the negative qualification of leaving well alone ; but he 
rarely has either the time or the inclination for so 
onerous and often so thankless a post. All things con- 
sidered, the Liverpool Philharmonic Society will do 
well if they appoint some sound English musician, who 
is or will be resident among them, who will not be- 
grudge the labour required to qualify him for his office, 
who will work with and for the society, and will develope 
his own powers as he controls, and regulates, and 
encourages those over whom he presides. ‘The society 
cannot exercise too much care in their selection, nor 
can they be too liberal in their remuneration, provided 
that their officer does his duty. Having chosen him 
they should give him all their support, and turn a deaf 
ear to disparaging suggestions, and ill-natured, if plau- 
sible criticisms. In every respect he should be identi- 
fied with the society, and the society with him. This 
to the outside world. Perhaps within the four walls, 


there may be need of mutual forbearance; there may 
be difficulties to encounter, and obstacles to remove, 
and the society should not expect to get at once all 
they require. 





OPEN AIR COPYRIGHT. 


On March 18 a case was decided in the Common 
Pleas Division of the High Court of Justice, the future 
effect of which is calculated to inspire much alarm 
among many classes of Her Majesty’s subjects. We 
quote the report :— 


‘“‘Oprratic Music on Margate Prer.—Mr. Justice Lindley 
delivered judgment in the ease of * Adams v. the Margate Pier and 
Harbour Company,’ which was an action to recover penalties and 
damages for the performance of the airs, ‘ Angelus,’ ‘ The harp in the 
air,’ and ‘ Alas! these chimes,’ from Wallace’s opera of Maritana, 
on Margate pier, an injunction being also prayed for to restrain 
future performances. His lordship was of opinion that the 
plaintiff was not entitled to penalties, as the music was not played 
in ‘a place of dramatic entertainment.’ He also considered that 
an injunction was not necessary because the music was stopped 
immediately plaintiff made his complaint, and there was no reason 
to suppose that it would be repeated. The defendants had not 
‘performed,’ or ‘caused’ the plaintiff's copyright music to be 
performed, but he considered that under the circumstances they 
must be said to have ‘ permitted’ it; consequently, judgment 
would be entered for the pl.intiff with forty shillings damages, but 
without costs.” 


So it appears that the Margate Pier Company are 
mulcted in a penalty of two pounds, and have to pay 
their own costs of defence, for “ permitting,” i.¢., we 
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presume, for not preventing, the performance of certain 
pieces from Vincent Wallace’s opera, ‘ Maritana.” 
Penalties, it appears, are only to be recovered when the 
performance takes place in a “place of dramatic 
entertainment ;” but penalties may be incurred on 
Margate Pier, or any pier, and we may suppose in any 
other place which is not a “place of dramatic enter- 
tainment.” The greater portion of the United Kingdom 
consists of ‘‘ places” of this kind; and the liability of 
those who exercise rights of control or ownership to be 
sued for breach of copyright is exceedingly unpleasant. 
A boy solacing his walk home at the end of his day’s 
work by playing one of Mr. Adams’s copyrights on the 
concertina—possibly by merely whistling the tune— 
may render the inhabitants of a whole district severally 
and jointly liable—not, it appears, to penalties, nor to 
an injunction, but merely to a judgment for forty 
shillings, with or without costs. Perhaps in such a 
case the Metropolitan Board of Works would have to 
be sued, or the Vestry, or some other public body ; and 
it would be a relief to know that the duty of ‘ not per- 
mitting” such a violation of copyright law did not 
attach to individual householders. In the case of resi- 
dents in suburban villas, their ‘‘front-gardens ” would 
involve a heavy responsibility. The ‘“ organ-man” 
and other ‘‘ wandering minstrels” arrogate a right of 
entry, and it is by no means easy to get them out till 
they have exhausted their collection of tunes ; how if 
the “‘ Angelus,” or the “ Harp in the air,” happens to 
be in their repertoire? The head of the house will 
probably be away: is Materfamilias to muster all hands 
to expel the intruders as soon as she hears a forbidden 
tune? How is it to be made clear that she has not only 
not ‘‘ permitted,” but that, by allowing the eager faces 
of her bairns to appear at the window, she has not 
actually caused the forbidden ditty to be performed, 
and so incurred all kinds of penal liability? How 


should she prove that the performance is not by her, 


direction or permission ? Should she order the gardener 
to smash the instrument, or pummel the player till he 
desists ? 

The villa-garden is but small, but large “places” 
seem to have noimmunity. Might a performance take 
place in the Cattle Market without liability to the 
Directors ? or in a railway-train on its journey? Do 
Mr. Adams's rights extend over Blackheath, or the 
Thames, or the sea as well as its piers? It seems that 
the only safety from his pursuit lies in the frequency of 
the offence and the number of the offenders. The 
latter, if prosecuted, may hope, it is true, to escape 
recoverable penalties and injunctions, and to get off as 
advantageously as the Margate folks—to be found 
“not guilty,” ‘“‘recommended to mercy,” and fined 
‘‘ forty shillings.” Is it not possible to elicit a grievance 
and an Election cry from the decision in the Margate 
Pier Case? ‘‘ Wallace for ever! Down with Adams 
and Co.! Freedom for Art! and No Open-Air 
Copyright !” 








NOTES. 





The Atheneum says that the first performance of Rubinstein’s 
new opera, ‘‘ Kalashnikof the Merchant,” took place recently at 
St. Petersburg, and the piece achieved a full success. Since then 
it has been withdrawn, and it is said that, on account of objections 
made by the censorship, it will not be repeated. The libretto is 
an adaptation of a poem by Lermontof, written in imitation of the 
old Russian metrical romances, telling the story of how 
Kalashnikof slew in single combat, before the eyes of the Czar, 
Ivan the Terrible, the monarch’s favourite, Kiribéevitch, who had 
insulted the merchant’s wife. It may, perhaps, be only the 
composer’s absence from St. Petersburg, he having gone for a 


time to Finland, which has interrupted the performance of his 
opera. 





As companion volumes to their series of ‘* Biographies of Great 
Artists,’’ Messrs. Sampson Low and Co. are preparing a series of 
‘* Biographies of Great Musicians.” The series will be written by 
various writers, under the editorship of Mr. Hueffer, the well- 
known musical critic. The volumes will embrace biographies of 
Palestrina and the Roman School, Purcell and Lawes, Handel, 
Haydn, Mozart, Gluck, Wagner, Beethoven, Schubert, Schumann, 
Auber, and Boieldieu, Mendelssohn, Verdi, Bellini, Rossini, 
Cherubini, Weber, Berlioz, &c. 





Mr. Ganz has issued a prospectus of five orchestral concerts on 
Saturday afternoons in April, May, and June. Theyseem much 
on the same plan as the defunct ‘‘ New Philharmonic” concerts, 
but a long list of novelties is given—to be extracted from. Mr. 
Herbert Reeves, a son of tHE Tenor, is to make his first appear- 
ance as a singer. 

A great deal of money is spent in teaching the humbler classes 
of the people “not to sing,” or to sing without the aid of music 
or musical instruction—as Mr. Hullah says ‘by rote instead of 
by note.” The cost of this rubbish for 1879 exceeded by nearly 
£10,000 that for the previous year, and reached to over £128,680. 
This money is absolutely wasted as it is now applied: what it 
might effect—if placed in proper hands for a worthy object, we 
need not stop to discuss. This ‘‘ mere sham,” as Mr. Hullah 
calls it, should be put a stop to at once. 


The production of Verdi’s “ Aida,” at the French Opera on 
March 22, drew an immense audience. Verdi himself officiated 
as conductor, and the President of the Republic, M. Gambetta, 
and most of the Ministers were present. The audience were 
unusually loud and cordial in the demonstration of their 
enthusiasm. The opera itself is far more effective on the large 
stage of the National Opera House than it was on the more 
restricted boards of the Salle Ventadour, and the gorgeousness of 
the frame is fully worthy of the picture. The quaint barbaric 
procession of the Egyptian troops on their victorious return, as a 
spectacle alone, would secure the success of the work even if it 
had no intrinsic merits of its own, and the dancing was most 
effective. There is more of it than in the original version, but 
the frequenters of the French Opera insist on ballets in every 
work placed before them, and think they can never have too much 
of it. Mdmes. Krauss, Bloch, and Jenny Howe sustained the 
female characters with great ability; and M. Maurel sang 
superbly the father’s part. M. Sellier and M. Boudouresque as 
Radames and Ramphis were good, but the music of Verdi appears 
too much for them. The Maestro. received a regular ovation at 
the end of each act. 





Miss “ Elena Norton, a composer of several ballads and an 
operetta entitled “‘ The Rose und the Ring,” died at Bournemouth 
a short time back. Her real name was O’Hea. 
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The following is from the Atheneum :—Mr. Spark, the Honorary 
Secretary of the Leeds Festival, writes—‘‘ The parapraph in your 
issue last week, stating that ‘ Madame Marie Roze has been offered 
an engagement to sing at the Leeds Musical Festival,’ is only 
correct on the assumption that an application for terms is tant- 
amount to offering an engagement.” 


It is to be hoped that the new Parliament will find time to deal 
with our street music. A society has been formed and a bill has 
been drafted with a view of mitigating and regulating the nuisance 
from which Londoners have so long suffered. The Bill proposes 
the licensing of all street nuisances, street singers, and street 
performers (such license to be confined to males), limiting the 
hours and districts in which they may sing, play, or perform; and 
that, notwithstanding such license, any “ inhabitant,’ whether 
householder or lodger, visitor, or police-constable, shall have the 
power of ordering any porson so licensed to depart from the 
neighbourhood, and in case of refusal, the person so offending to 
be arrested and taken to the nearest police station. Since Mr. 
Bass’ Act was passed in 1854, the organ grinding and brass band 
nuisance has become infinitely greater, and the law has become 
a dead letter, because no one but a ‘ householder,” or police- 
constable, has power to order an offender to depart from the 
neighbourhood. This defect it is proposed to remedy by 
substituting ‘‘ inhabitant” for ‘“‘ householder.” I¢ is also pro- 
posed that a person, when licensed, shall carry on his breast the 
number of such license in large-sized figures, thus enabling an 
offender to be traced should there not be a police-constable at 
hand. In a short street off Piccadilly, five brass bands and 
thirty-two organs “* performed” in a single day! 


Several French and foreign theatres have offered terms for the 
right of performing ‘‘ Jean de Nivelle,” but the publishers an- 
nounce the impossibility of the orchestral parts being ready for 
some months. Probably the work will be ready next September. 


Mdme. Albani had a very great success at Brussels. She had 
only intended to play four times, but her reception induced her to 
double that number. Her parts were Lucia, Gilda, Marguerite, 
Elsa, aud Violetta. 


Easter does not produce much in any way at any of our metro- 
politan choirs. There was a “function” on Good Friday at St. 
Paul’s, which is alien to the English Church Service, and effects 
nothing for Church Music. Neither here, nor at Westminster 
Abbey, nor at the Chapel Royal, St. James’s, is much attempt to 
keep the memory green of departed musicians connected with the 
establishment. Fifty years ago, upon a certain day, generally 
Wednesday in Easter Week, a numerous assemblage of high vocal 
talent met at afternoon prayers at the Abbey, when Blow’s admir- 
able service of ‘‘ Cantate Domine” in A was performed, with the 
“ Amen” of Dr. Cooke, after which the party (consisting of the 
pupils and musical friends of the Doctor) dined together at a 
neighbouring tavern, and, during the evening, some of the splendid 
glees, rounds, and catches of his composition, were executed in a 
manner worthy of their merit. To a much later period there were 
commemorations of Tallis, Purcell, &c., which are now unknown. 
We need hardly say that the “neighbouring tavern” is an 
anachronism. 


In celebration of the fiftieth anniversary of Belgium's existence 
as an independent kingdom, an international musical conpetition 
has been arranged to take place in Brussels on the 25th and 26th 
of July and the 8th and 9th of August next, for choral, orchestral, 
brass instrumental, and ‘ fanfare” performances. All native and 
foreign military bands, choirs, and orchestral associations will be 
entitled to compete for the prizes to be offered, which will consist 
of golden medals, varying in value between one hundred and one 
thousand francs, and of sums of money ranging from one hundred 





to four thousand francs. As application was to be made before 
the 31st March, the list is uow complete. In view of the 
national fétes, the Belgian State Railways have announced a 
reduction of fifty per cent. in their fares, and the committee is 
negotiating in Germany, Holland, France, and England in the 
hope of obtaining similiar concessions. 


Concerning the phrase “Opera in English,” Mr. Garl Rosa 
writes to state that he is not the inventor of that title, nor yet of 
the “‘ English Opera,” for that he believes it to be a misnomer, or, 
rather, a tautology. ‘ We do not speak of ‘ English Drama’ or 
“« Drama in English,” neither do the French, Germans, or Italians 
think it necessary to state that opera is performed in their respec- 
tive languages. Let us hope that not many seasons will pass 
before we have in London an ‘Italian Opera’ and an ‘ Opera’ 
proper, the latter representing the musical drama sung in the 
language of the country, and, I wish I could add, largely supplied 
by native composers. As to the large provincial cities, I feel cer- 
tain that before long they will have their regular standing ‘ Opera,’ 
just as it exists even in the second and third rate towns on the 
Continent.” 

The new opera by M. Delibes, * Jean de Nivelle,” is spoken of 
in the highest terms by the musical critics of Paris. They not 
only speak well of the work itself but of all tha author has 
previously done, and of what he will achieve in the future. Some 
attribute to him ail past excellence, with a perfect familiarity with 
the beauties of the Modern French School. We will quote a few 
lines by M. Widor, who writes in L’Estafette under the signature 
of ** Aulétés:—‘* Je suis millé fois heureux de pouvoir féliciter 
M. Delibes d’une couvre remarquable a tant de titres ; il est rare 
de rencontrer tant de sentiment sous tant de grace ; d’autre part, 
la forme de la phrase musicale, les procédés d’orchestration, les 
sonorités vocales, la coupe des morceaux restent constamment 
au-dessus de toute critiqne. Il n’y a donc qu’A louer Jean de 
Nivelle, et & dire A chacun, ‘ Allez l’entendre!’” Ex uno disce 
omnes! The praise bestowed on the composer is also extended 
to all who have taken part in the representation, upon the 
praiseworthiness of which a most delightful unanimity appears 
to prevail. The German critics are equally enthusiastic. M. 
Szarvady in the Leipsig Signale writes that every number in the 
scores is written from the heart, and is exactly what it should 
be; and the orchestration is a marvel of cleverness and in- 
spiration. 


We are glad to hear that Mr. John Hullah, who has been 
somewhat indisposed, is rapidly getting better. 





TrestrmoniaL TO Mr. Groraz Grove.—A movement is on foot 
for a presentation to Mr. George Grove, on the occasion of his re- 
tirement from the Board of the Crystal Palace Company. The 
value of the services which he has rendered to music and musical 
literature during his long connection with the Saturday Winter 
Concerts is too well known to need comment, and will doubtless 
ensure a warm welcome to the present scheme from all interested 
in music in this country, including a large circle of his friends 
and admirers. But Mr. Grove’s labours have not been confined 
to the musical art, and he is equally well known for his indefatig- 
able industry in behalf of Biblical History and Geography. His 
contributions to the “ Dictionary of the Bible ” and his services, 
as founder of the Palestine Exploration Fund are of themselves 
sufficient to give him a prominent place in this widely extended 
sphere of scientific and religious study, and entitle him to a simi- 
lar recognition from those interested therein, Subscriptions 
are invited, and may be paid to the Grove Testimonial Fund, at 
the London and County Bank, Hanover-square branch ; or to the 
hon. secretaries, Ernest G. von Glehn, Esq., Pear-hill Lodge, 
Sydenham; and Chas. Villiers Stanford, Esq., Trin. Coll., Cam- 
bridge. 





nee a me ee 


eS 


276 THE ORCHESTRA. 








ROYAL ACADEMY. 


The Students’ Orchestral Concert took place at St. 
James’s Hall on March 20, when Sterndale Bennett's 
‘* Woman of Samaria” was performed with great care, 
the chorus and band acquitting themselves well, and 
Mrs. E. Brownlow, Miss M. §. Jones, Mr. Davies, and 
Mr. Miles doing very fair justice to the solos. An 
overture by Mr. G. J. Bennett (Balfe scholar) showed 
considerable talent, which will no doubt develope with 
more experience; and another overture by Mr. T. 
Matthay was received, as it deserved, with warm 
approbation. Several of the students gave solos, vocal 
and instrumental, with credit both to themselves and 
their instructors. 








CRYSTAL PALACE. 


A crowded audience assembled in the Concert-room 
on Feb. 28 to welcome Herr Joachim on his rentrée. 
Two works both novelties here were introduced :— 
Spohr's “‘ Concertino, ” as it is styled by the composer, 
contains brilliant and scholarly writing, and is a good 
example of the master in his lighter mood. The music 
throughout is of an elevated nature, and where most 
sparkling never descends to triviality. The violinist was 
welcomed right heartily: on making his appearance in 
the orchestra, and his efforts met with most cordial 
recognition. Herr Joachim’s Theme and Variations 
has much interest both to professors of the violin and 
to the general public ; it abounds in difficulties, which 
in Herr Joachim’s hands would be trifles. The orches- 
tral portion shows a practised hand, and contains many 
happy effects. Herr Joachim, on the conclusion of his 
labours, was recalled with vociferous applause. The 
program further included Rossini’s overture “ Wil- 
liam Tell,’ the Chaconne and Rigaudon from Monsigny’s 
opera of ‘* Aline,” Beethoven’s Symphony in D, and 
vocal solos by Miss M. Williams. 

On March 6 there was a capital performance of the 
‘« Hroica”’ symphony; we believe that all musicians 
who were present will admit its exceptional merit. 
Herr Haussman, from Berlin, played Schumann’s 
concerto in A minor for violoncello (Op. 129); the 
ability of the performer was quite equal to the merits 
of the work. He afterwards played two short pieces 
by Popper and Locatelli. The “ Sicilian Vespers ” 
ballet music, by Verdi, was the concluding piece. 
Mdme. Patey was the vocalist. 

There was a good attendance on March 18, the 
novelty being a posthumous violin concerto by Hermann 
Goetz. This is not a work of the highest class, nor is 
it equal to other known works by the same author. It 
is smooth and graceful, and sometimes melodious, but 
on the whole it is too tame. The solo part was well 
executed by Herr Hugo Heermann of Frankfort, who 
played at the Crystal Palace for the first time. His 
tone is good and his phrasing artistic ; he was well re- 
ceived. Beethoven's Fourth Symphony was the chief 
piece; other items were a Prelude and Funeral March 
from W. 8S. Bennett’s “‘ Ajaz;” and a “ Rhapsodie 
Norwegienne ” by Svendsen. The vocalists were Mdlle. 
Friedlander and Mr. Lloyd. 

On March 20 a late student and Mendelssohn 
scholar of the Royal Academy brought out a new 
“ Suite,” consisting of five movements—“ Sunrise; 





The Brooklet; Noontide Stillness; The Echo; and 
Evening at the Inn.” It is avery meritorious work, 
possessing much originality, without any violent 
striving after novel or startling effects. It was well 
played, and pleased greatly. Herr Barth played 
Chopin’s second concerto (F minor) in excellent 
style, and two short pianoforte solos. The C minor 
Symphony of Beethoven was executed to perfection, 
and produced its usual effect. Mr. Santley was the 
vocalist. 








ROYAL GENERAL THEATRICAL FUND. 


The annual general meeting of the members of the 
above fund was held on March 8, in the saloon of the 
Lyceum Theatre ; Mr. T. Swinburne in the chair. The 
balance-sheet, which the Chairman submitted to the 
meeting, made up to the 1st March, 1880, showed lia- 
bilities to the amount of £13,150 11s. Against this there 
were assets invested in the New Three per Cents., 
£12,039 7s. 8d.; in the purchase of Consols, £765 
14s. 9d.; in freehold ground rents, £240; cash 
balances, £105 9s. The income of the fund for the 
year was £1982 13s. 10d., and on the expenditure 
side the amount paid to annuitants was £1660. Mr. 
Gaston Murray moved, and Mr. Dillon Croker 
seconded, that the financial statement be received 
and adopted, which motion was carried unanimously. 
The directors retiring by rotation were then re- 
elected, and Mr. Dodson was elected to fill the vacancy 
on the board caused by the death of Mr. Henry 
Sinclair. The Chairman then said he regretted to in- 
form the meeting that they were now without a treasurer, 
as they would see by the letter which had been received 
from Mr. Hollingshead, in which that gentleman adhered 
to his determination previously expressed to resign the 
treasurership of the fund—first, on account of his own 
business engagements, and secondly on account of the 
apathy of the theatrical profession with regard to this 
institution. He (the Chairman) said that they wanted 
some person of importance in the profession like Mr. 
Hollingshead for treasurer, as some of the best blood in 
the theatrical and literary professions, such as Thack- 
eray, Dickens, Macready, and Buckstone, who had 
belonged to it, had died out, and had not been replaced. 
Surely some prominent person would step forward and 
help the fund when they saw what a state it was in. 
He then proposed a vote of thanks to Mr. Hollingshead 
for his past services, which was seconded by Mr. E. 
Clifton, and carried. Dr. Hastings, (hon. physician), Mr. 


Middlemist (hon. surgeon), Mr. 8. Kydd (hon. counsel), 


and Mr. Scrivener (hon. accountant), were then 
re-elected, as were the other officers; and votes of 
thanks were passed to Mr. Sothern, Mr. Irving, Mr. E. 
Villiers, and Mrs. Monckton, for their assistance in 
money and benefits to the fund. A vote of thanks was 
then passed to the Chairman, in acknowledging which he 
stated that the Lord Mayor would take the chair at the 
next annual festival. The annuitants had been obliged 
to accept less than the amount fixed for their annuities, 
but they had submitted willingly ; and although the 
fund was in the pit of despair he hoped some Christian 
gentlemen would help them out of their difficulties. If 
such were the case the directors would be only too happy 
to make up to the annuitants the deductions to which 
they had been obliged to submit. The meeting then 
separated. 
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ROYAL SOCIETY OF MUSICIANS. 


The 142nd anniversary festival of the Royal Society 
of Musicians was celebrated on March 17 at Willis’s 
Rooms, Lord Chelmsford presiding, supported by a large 
number of gentlemen well-known in the musical world. 

The late Mr. John Parry gives the following account 
of the origin of this institution.—About a century ago 
a German oboe player, named Kytch, made a pro- 
fessional reputation in this country, but with all the 
patronage and encouragement he enjoyed he was very 
improvident, neglected his family, then himself, until 
he became incapable of appearing before any respect- 
able assembly. One morning he was found dead in 
St. James’s Market. Not long afterwards three 
musicians, who had known Kytch in his better days, 
saw a couple of interesting boys driving milch asses in 
the Haymarket. On inquiry they found that they were 
the sons of Kytch, and they at once started a subscrip- 
tion to rescue the children of their departed brother 
from such a degrading position. Out of this incident 
arose the institution of the Royal Society for alleviating 
the distress of indigent musicians and for providing for 
the widows and orphans of deceased members of the 
profession. Securing at the outset the recognition and 
active support of ‘“‘the immortal Handel,” the in- 
stitution has ever been generously assisted by Royalty, 
by the profession, and by the public at large, until it 
now stands forth, under the patronage of her Majesty, 
as a charity with funded property producing £2500 
per annum, and supporting, by the aid of voluntary 
contributions, fifteen members, forty-three widows, and 
twelve children, in addition to providing for the 
apprenticeship of several boys and girls. After dinner 
the assembly was joined by a number of ladies, and the 
proceedings were pleasingly diversified by the excellent 
music volunteered by Miss Lilian Bailey and Mr. 
Henschel, Madame Frickenhaus, Mr. Julian Egerton, 
Mr. Maycock, and the members of the London Vocal 
Union. Miss Bailey sang to Mr. Henschel’s accom- 
paniment three songs from the latter’s work ‘‘ The 
Water Babies,” which were very cordially reeeived. 

Lord Chelmsford, in giving the usual patriotic 
toasts, alluded to the Afghan campaign, and asked 
the sympathy of the company for the native troops 
now serving in that part of the world. Having 
himself been in India for sixteen years he knew the 
native army well; and it was with the greatest pride 
and satisfaction that he had watched the good work 
they had done alongside the British corps. They had 
not only distinguished themselves by high courage in 
face of the foe; but, by their patience, discipline, and 
orderly conduct, they had set an example of which any 
army in the world might be justly proud. Proposing 
the toast of the evening, the chairman expatiated upon 
the social advantages of music, especially at the present 
time, in ameliorating the intensity of political excite- 
ment. Music, he observed, had been described as a 
universal language, but the language was made universal, 
as by the talent of the musician in bringing out the 
hidden beauties of the author's ideas, and so making 
compositions comprehensible even to those ignorant of 
a note. So if the society was the patron, it also should 
be the benefactor, of musicians. The profession of 
music was of all professions the most precarious ; a 
broken finger or the loss of a tooth was in some cases 
sufficient to throw a man, hitherto able to support him- 





self and family in comfort, absolutely penniless on to 
the world, and it was to meet such sad contingencies 
that the Royal Society of Musicians was established. 

Mr. W. H. Cummings, the hon. treasurer, in after- 
wards proposing a vote of thanks to the chairman, 
referred to him as a practical musician. The vote of 
thanks was enthusiastically awarded, and after one or 
two other toasts the company dispersed. 

Subscriptions to a considerable amount were an- 
nounced in the course of the evening. 








MR. HULLAH ON MUSICAL EDUCATION. 


Mr. Hullah’s report on musical education abroad has 
just been presented to Parliament. Having been in- 
structed by the Education Department to report on 
musical instruction in elementary schools in certain 
parts of the Continent, Mr. Hullah left England on the 
14th of April last, and after visiting Switzerland, 
Wurtemberg, Bavaria, Austria, Saxony, Prussia, Hol- 
land, and Belgium, returned home in July. Mr. Hullah 
says :—‘‘ The elementary schools of the Continent pre- 
sent three striking points of difference from those of 
Great Britain. 1. The scholars remain longer in, 
and are more regular in their attendance than with us. 
2. The amount of teaching force brought to bear upon 
them is greater than on ours. 8. More power of at- 
tention and more eagerness to learn are generally 
exhibited by Continental than by English children. 
That there should be any greater inherent aptitude for 
this or that subject in Swiss, German, Dutch, or Belgian 
children than in English, I have seen nothing to induce 
me to believe. I believe that the so-called ‘ natural’ 
musical power of the English people is equal to that 
of the German or any other people. If the greater 
musical fecundity of the German nation be adduced as 
evidence to the contrary, it must be borne in mind 
that this fecundity is of recent growth, and may in its 
turn prove to be but temporary. But though the 
musical power of Great Britain may contrast not un- 
favourably with that of any State of like population, it 
must be admitted that its cultivation has hitherto been 
less extended. How are we to bring our own standard 
in this respect up to that of Germany, or even indivi- 
dual parts of Germany? By as good, and as early, I 
would even say by a better and earlier, musical train- 
ing.” Mr. Hullah thinks “ that there are in England 
means and appliances whereby musical instruction in 
our elementary schools might be made to equal that of 
Holland, and even of Belgium. The musical instruc- 
tion given in our normal schools might, in special 
instances, be carried further than it ie, and students who 
show especial talent for the subject might at the end 
of their two years’ training for the school be sent to the 
projected Royal College of Music at South Kensington, 
with a view to their formation into a body of music 
masters in towns or districts where a sufficient number 
of schools to occupy the time of each one of them could 
be found together. It is of the first importance that 
the work of music teaching in schools aided by Govern- 
ment grants be inspected at least unce a year by mu- 
sicians competent to the task. He suggests that some 
of the inspection might be undertaken by professors con- 
nected with the new College, and that in connection with 
the reorganisation of that College the class of students 
he has proposed to form be considered, as well as the 
occasional employment as inspectors of its professors. 





Serarerens te et 


278 THE ORCHESTRA. 








CARL ROSA’S OPERA. 


On March 1 Miss Gaylord played Katharine in Goetz’s 
opera for the first time in London. Her renderiug is 
less pronounced and more refined than that of Miss 
Hauk. Onthe 3rd Mdme. Telma made her first appear- 
ance here as Leonora, and played and sang with self- 
possession and tact ; she will probably prove a useful 
member of the company: her name did not appear in 
the original prospectus of the season. Mr. Maas sang 
well as Manrico, and did something in the way of acting. 
Miss Yorke was a very good Azucena. The house was 
crammed, and many were unable to gain admission. 
‘* Mignon” was played on the 6th, and terminated the 
season. 

The last night of the season was signalised by Mr. 
Carl Rosa assuming his place of conductor. His re- 
ception was enthusiastic on his entrée; and at the 
close of the opera the demonstration was repeated 
Yielding to the recall Mr. Rosa brought forward Signo. 
Randegger and Mr. Betjemann to share the honour, and 
the trio withdrew amidst the warmest expressions of 
gratification and good wishes from all parts of the house 

Mr. Carl Rosa’s company left for the provinces after 
a London season creditable to all concerned. Mr. 
Rosa’s reputation has been sustained in spite of the 
unfortunate state of his health preventing his conduct- 
ing in person. The promises of the prospectus were 
fulfilled. ‘‘ Lohengrin,” ‘* Aida,” ‘* Mignon,” and “‘ The 
Taming of the Shrew ’’ were produced in a manner which 
may compare with works given during the Italian sea- 
son. Mr. Randegger has been as good a substitute for 
Mr. Rosa as could easily be found. The chorus has 
been admirably drilled by Mr. Smythson, whose 
talent and experience, together with the excellent stage 
management of Mr. Betjemann have aided in the 
general success. Of ‘‘ Carmen” there have been twelve 
performances ; of ‘‘ The Taming of the Shrew,” nine; of 
‘* Rienzi,” seven; of the ‘‘ Bohemian Girl” and “ Mig- 
non,” six each; of “* Lohengrin and Aida,” four; of 
the ‘Lily of Killarney” and “ Maritana,” three ; of 
‘* Faust’ and the ‘‘ Trovatore,” one. 











M. DELIBES’ NEW OPERA. 


The long talked-of Opera by M. Delibes has at last 
been presented before the Parisian public. ‘“ Jean 
de Nivelle’’ was produced on March 6 at the Opéra- 
Comique. The book is by MM. Edmond Gondinet and 
Philippe Gille. Until lately the composer was best 
known by the ballets he had composed for the Grand 
Opera; but he is no doubt destined to achieve a high 
position, and an enduring fame. The plot is laid 
in the time of Louis XI. In the opening scene 
the Due de Montmorency, who has been exiled from 
France, is found amongst the Burgundian peasants, 
with whom he has taken refuge under the disguise of 
Jean de Nivelle, and he falls in love with Arlette, 
niece of Simonne, a sorceress. When, afterwards, he 
is condemned to be hanged for killing a noble whom he 
has fought in a fair duel, Jean de Nivelle is compelled 
to make known his parentage, and the Duke of Bur- 
gundy, having just declared war against France, gives 
him the command of his favourite corps. Jean saves 
the Duke in battle, but the sight of a banner of France 
revives his dormant patriotism, and he runs the risk of 
dying the death of an enemy to both combatants, when 








the pardon of the King-enables him to marry Arlette, 
and hide his happiness under his former disguise. 
The librettists have given the composer an opportunity 
of introducing, in addition to the usual solos and duets 
which form the staple of opera, a good deal of pastoral 
music, relieved by occasional martial strains. It is in 
the rustic music that the composer has best succeeded, 
and on this account the first act, if not the most effective, 
is the freshest of the three. The opening chorus by 
female peasants is a gem; while a ballad, wherein the 
sorceress tells of the virtues of mandragora as acharm, 
is found effective whenever it recurs in the course of 
the opera. The short introduction of the second act, 
charmingly instrumented, is another item which the 
admirers of M. Delibes will like to hear again and 
again, while the finale of the act comprises a patriotic 
burst admirably fitted: to those fortunate tenors who 
delight in the display of their high chest notes. A 
comic trio for three male voices is also worth remark. 
The banner song, towards the end of the opera, splen- 
didly declaimed by M. Talazac, made all the effect 
which had been anticipated ; but it is less original than 
many other pages of the score. The principal soprano 
part was sung by Mdlle. Bilbaut Vauchelet, the 
contralto by Mdlle. Engally, and the tenor by M. 
Talazac, who personated the hero. A word of praise 
is due to M. Taskin, the young baritone, to whose 
share fell two of the most melodious passages of the 
opera, and who rendered them both with rare 
effect. The opera has been put upon the stage with 
extraordinary splendour. ‘The costumes are s0 
sumptuous as to fill the stage with constantly 
changing masses of effective colour. The orchestra 
is absolutely beyond reproach, and the general 
performance such as is only to be heard at the Opéra 
Comique since M. Carvalho has held the managerial 
reins. We should think that at no distant period we 
may have the work on this side the Channel. 








THE TELEPHONIC TENOR, 


“Did you ever,” asked Mr. J. Pattison, the New 
York pianist and composer, ‘‘ hear of a telephone 
tenor ?” “No,” said the reporter. ‘ Then I’ll tell you 
about one. Last week a friend of mine, who is organist 
and choir conductor at a fashionable up-town church, 
asked me if I would undertake the examination of some 
candidates for the vacant post of tenor in his choir. I 
consented to, and an advertisement was published, 
stating our want, and directing the aspirants to present 
their vocal credentials to me every afternoon from three 
till four o’clock till I was suited. The post that even- 
ing brought me this letter :— 


Mr. Patterson.—Dr. Sr.—Yr. advt. of to-day notd. 
am yng. man of 26 yrs. ; reglr. habts. can say witht. 
vnity. as am capabl. singr. of both oprtc. also sacrd. 
and balld. music. Was brt. up Presbytern. but no 
objctns. to othr. sex as quires. Muse. has no relgns. is 
my motto. Cant attnd. rehrsls. durng. day, but anxs. to 
plese. can you hear me at ngt? If otherwise cant. you 
jdge. of vee. thro. telephne. No troubl. if nt. to you. 
Vee. is genlly. considrd. A. 1, rite thrgh. by comptnt. 
jdgs. as know. Also play flute middling. but not brag 
of. Hopng. to stsfy. remane. Yrs. H. B 

P.§. Also live in Bklyn. but willng. to mve. to N. Y. 
if engage. Also plse. ste. salary. 
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‘1 thought it was a hoax,” continued Mr. Pattison, 
“but a friend who has an office in the building dis- 
covered that there really was an amateur vocalist there, 
owning the same name as my correspondent. ‘Then it 
struck me that I might combine amusement and utility, 
and discover whether a voice could be transmitted 
through a telephone with, sufficient clearness to make a 
verdict on its musical quality possible. So I wrote to 
Mr. B. asking him to appoint a time to communicate 
with me telephonically at the Hotel M——.” 

At eight o’clock last Wednesday evening the press 
representative was at the Hotel M——. The bell of the 
telephone was tinkling an alarm when he entered. Mr. 
Pattison called a ‘‘hallo” into the transmittor, and 
received the usual response, to which the reporter 
listened with his ear to the wires. 

The cold weather had set the wires singing like all the 
choirs in New York rolled into one murmur of melody, 
and frequent interruptions caused by other conversations 
crossing, made themselves audible in prolonged sput- 
terings, very like the popping of corn roasting in an 
old-time wood fire. Mr. B. sang into the transmittor 
selections from various sources, including airs from 
‘Martha ” and “ Pinafore,” which were conveyed in a 
species of far-away piping treble to the ears of the 
listening inquisitator. The telephone proved itself 
decidedly inadequate to the transmission of musical 
sound with the degree of accuracy necessary to ensure 
judgment of a voice. That of Gerster or Marimon 
would have stood as little chance as Mr. B. did. After 
singing himself hoarse his voice wrecked itself on the 
high C, and he called lustily, «* Will I do?” «I'll let you 
know to-morrow.” ‘‘ What's the salary?” “Six hundred 
dollars.” ‘‘Thank you, sir. Good night.” A minute 
later the bell commenced to ring furiously. Mr. B. was 
back at the transmittor, and the reporter had just time 
to catch up the ear-trumpet to hear him yell: ‘‘Ha! Ha! 
Ha! You couldn’t tell me if I am engaged to-night, 
could you?” Mr. Pattison couldn’t. ‘I don’t like 
to tell the poor fellow he won’t do,” he said, *‘ I'll just 
drop him a line in the morning. I feel almost sorry 
for hoaxing him, anyway.” 

‘* We've had a rousing lark to-night,” observed one 
of two gentlemen who had joined the party half an 
hour later. “I picked up a letter which had fallen from 
my clerk’s desk the other day, and found that it was 
from a friend of mine to whom the quill-driver had been 
writing for work. The clerk belongs to some Brooklyn 
church, and bawls a dismal tenor in the choir there. 
The boys had got him to answer an advertisement for 
a choir tenor, and proposed to test his voice through 
the office telephone. When I found it out I put a stop 
to the little game. I sent him home and talked through 





the Astor House telephone in his place. What do you 
think of me as a singist, anyhow? You couldn’t tell 
me if I’m engaged to-night, could you?’ Mr. Pattison 


did not say if he could or not. 








THE ROYAL LITERARY FUND. 





The annual general meeting of the Royal Literary 
Fund was held on March 10, at the chambers 
of the Corporation, Adelphi-terrace. The Earl of Derby 


was in the chair. The treasurer’s report certifies that 
the Corporation is in receipt of an annual income of 
17501. from dividends and rents. 


The report of grants 











awarded in 1879 classifies the authors relieved, who 


were 36 in number, receiving 1760/. The Fund com- 
menced operations in 1790 with one grant of 10/., since 
which time it has annually increased to its present 
gratifying total. The report having been adopted, a 
vote of thanks to the Chairman, was carried by 
acclamation. The Earl of Derby in acknowledgment, 
said he was very much obliged to the meeting. He was 
always very pleased to offer such services as he could 
render to the Corporation. He could not say that 
their duties that day had been very laborious ; but that 
was the best evidence that matters were going on 
satisfactorily, and that the subscribers generally were 
satisfied with the condition of things. In conclusion 
it was announced that the annual dinner would take 
place on the 5th of May, and that Mr. Millais had 
consented to take the chair. 





A WELSH SCHOLARSHIP AT THE ROYAL 
ACADEMY, 


Our readers may be aware that some time past Mr. 
John Thomas appealed to his countrymen for funds to 
endow a ‘“* Permanent Scholarship for Wales at the 
Royal Academy of Music, London ; to be competed for 
by candidates from all parts of the Principality, and 
be open alternately to Vocalists and Instrumentalists,” 
for which the sum of One thousand pounds was re- 
quired. Mr. John Thomas, having succeeded in collect- 
ing over four hundred pounds (which are invested in 
Consols) towards the above scheme, is encouraged to 
make a further appeal to his compatriots. He addresses 
himself especially to members of choral societies, pro- 
moters of Kisteddfodau, and all lovers of music in the 
Principality, to assist in establishing this permanent 
scheme for educating young Welsh musicians, possess- 
ing ample musical talent, but no means for its cultiva- 
tion. The scholarship is intended to give each success- 
ful candidate three years’ musical education at the 
Royal Academy of Music ; so that, at the termination 
of the period-of each scholarship, another educated mu- 
sician may be added to those who have already distin- 
guished themselves, and indebted to that institution for 
the high position they occupy in their profession. Sub- 
scriptions (which will be duly acknowledged) to be 
forwarded to ‘‘ Mr. John Thomas (Pencerdd Gwalia), 
Harpist to Her Majesty the Queen, 53, Welbeck Street, 
London, W.” 

We feel that Welsh patriotism combined with the 
national love of music will not allow Mr. Thomas’s 
appeal to remain long unanswered. 











THE ROYAL MAUNDY CHARITIES. 





The ancient Royal Charities, designated the Royal 
Maundy, were distributed on March 25, in Whitehall 
Chapel, during Divine service, with the usual formali- 
ties, to sixty-one aged men and sixty-one aged women, 
the number of each sex corresponding with the age of 
her Most Gracious Majesty. The ceremony was the 
same as in former years, and has been described more 
than once in our columns. The anthems performed 
were as follows :— 

First Anthem—* Ye people rend your hearts and not 
your garments”—Mendelssohn. 


Second Anthem, Psalm XII., composed expressly 
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for the occasion by Mr. C, S. Jekyll, organist and com- 
poser to the Chapels Royal. 

Third Anthem, ‘‘O Saviour of the World ’—Goss. 

Fourth Anthem, Psalm XXI., “The King will re- 
joice in thy strength, O Lord ””—Handel. 

The clergy of the Chapels Royal who attended and 
assisted on this occasion were—the Rev. J. V. Povah, 
the Rev. T. Helmore, the Rev. A. H. Sitwell, the Rev. 
5. Flood Jones, the Rev. H. A. Cotton, and the Rev. E. 
Wood Kempe. 

The gentlemen of the Chapels Royal who officiated 
were :—Messrs. Winn, Wilkinson, Hodges, Birch, 
Beckett, Guy, Abercrombie, and Lewis Thomas, of the 
Chapel Royal, St. James’s ; and Messrs. Noble, Herring, 
Bevan, and J. Jekyll, of the Chapel Royal, Whitehall. 

Mr. C. 8. Jekyll presided at the organ, assisted by 
Mr. G. R. Egerton. 

There were over 1300 persons relieved. 





ROYAL AQUARIUM. 


There was a very large attendance at the Royal 
Aquarium on the occasion of Mons. Ch. Dubois’ Benefit 
on Feb. 28. The Vocalists were Mdme. Antoinette 
Sterling, Mdme. Mathilde Zimeri, Miss Elene Webster, 
Miss Alice Clifforde, Mdme. Thea Sanderini, and 
Mdme. San Martino Campobello; Mr. Barton Mce- 
Guckin, Mr. Gerard Coventry, Mr. James Sauvage, and 
Signor Valcheri. The solo Instrumentalists were— 


Violin, Madlle. Vittorini de Bono ; Flageolet, Mons. St. 
Jacome ; Cornet, Mr. R. B. Robshaw. There were also 
Mrs. Weldon's choir, the Royal Aquarium orchestra, 
the band of the 9th Kent Artillery, and the Royal 


Italian band. There was an excellent program, and 
the audience were enthusiastic in their applause. The 
conductor M. Dubois had to acknowledge a general tri- 
bute several times during the evening. The whole 
series of concerts has been highly successful. 

Promenade Concerts under the direction of M. 
Riviere, every evening, have succeeded those of M. 
Dubois, and have proved exceedingly attractive. The 
vocalists have been Miss Ada Lincoln, Miss Lizzie 
Evans, and Mr. Bernard Lane. Mr. Viotti Collins 
is the leading violinist, and Mr. Robshaw delights 
with his performance on the cornet. The other 
amusements are as numerous and interesting as 
ever. The popularity of this institution continues, and 
deservedly, to increase. 





Tae Roya Instrrution.—The following arrangements have 
just been made for the lectures after Easter :— Tuesdays: Pro- 
fessor Huxley, two lectures on ‘‘ Dogs, and the Problems connected 
with them ;” Mr. Robert H. Scott, F.R.S., four lectures on “* Wind 
and Weather;” Mr. John Fiske, three lectures on ‘‘ American 
Political Ideas viewed from the Standpoint of Universal History.” 
Thursdays : Professor Tyndall, six lectures on *‘ Light as a Mode of 
Motion ;”’ Mr. T. W. Rhys Davids, three lectures on ‘‘ The Sacred 
Books of the Early Buddhists.” Saturdays: Mr. James Sully, 
three lectures on ‘ Art and Vision ;” Professor Henry Morley, 
five lectures on‘* The Dramatists before Shakespeare, from the 
Origin of the English Drama to the year of the Death of Marlowe 
(1593).” The Friday evening meetings will be resumed on April 9: 
Professor Huxley on “‘The Coming of Age of the ‘Origin of 
Species.’” Succeeding discourses will probably be given by M. 
Ernest Renan, Mr. Walter H. Pollock, Mr. W. Spottiswoode, Mr. 
G. J. Romanes, Lord Reay, Mr. H. H. Statham, and Mr. Francis 
Hueffer. 





DRAMA. ; 

Mr. Tom Taylor’scomedy “ Still Waters Run Deep” has 
been revived at the St. James’s Theatre. It is twenty- 
five years since it was produced at the Olympic, with 
Mr. and Mrs. Wigan, Mr. Emery, and Mr. Vining in 
the chief parts. In their place we have Mr. and Mrs. 
Kendal, Mr. Hare, and Mr. Terriss. The modern 
version by these artists is utterly unlike the original, 
but if the play does not gain much by the change, the 
loss is of the slightest, if there be any. It is carefully 
put on the stage. Nothing can be better than Mr. 
Hare’s representation of Potter, and Mrs. Kendal’s 
impersonation of the widow, his sister, is perfect. The 
John Mildmay of Mr. Kendal might be preferred by 
some to that of Mr. Wigan; and Mr. Terriss certainly 
makes a more probable villain of Captain Hawksley than 
Mr. Vining. Praise must be awarded to Miss Graham, 
and to the other members of the cast. There is new 
scenery, and no doubt a good run was expected ; and this 
it will most probably attain. 

A highly sensational melodrama, ‘‘ The Battle of the 
Heart,” written some forty years ago by Mr. John 
Wilkins, has been produced at the Duke’s Theatre. Mr. 
Clarence Holt has the part of Gilbert Greystone, a sup- 
posed merchant, but really a pirate in disguise. The 
play is highly successful. 

Mr. Hermann Vezin has succeeded Mr. Talbot as 
Macbeth, at Sadler’s Wells. 

The ‘‘ Seekadet,” which has had a great success on 
the Continent and in America, was brought out on the 
27th March at the Globe Theatre, having succeeded the 
‘* Cloches de Corneville” after its almost unprecedented 
run. ‘ The Naval Cadets,” as the new piece is entitled, 
is an adaptation rather than a translation, and displays 
all the skill of a practised hand, which may be traced 
from the nomenclature of the Dramatis Persone down to 
the Finale of the Third Act. The chief characters are 
the young Queen of Portugal; Dolores, her confidante ; 
and Cerisette a French actress; Don Florio, the 
Queen’s favourite, the Governor of the Royal Naval 
School; the Queen’s tutor, Don Prolixio; and Don 
Januario, a South American exquisite. Besides these 
are numerous Naval Cadets, Officers, pages, citizens, 
soldiers, and the usual hangers-on of a Court. We 
need not enter into the details of the plot, which as a 
whole is rather intricate, although there is no difficulty in 
following the details as they pass before the eye. There 
is plenty of action, many droll situations, and much 
misapprehension—the various characters get very much 
‘* mixed,” and the interest never flags. The music is 
of the approved type: pleasing melodies, effective en- 
sembles, and spirited choruses, follow each other 
rapidly. The most successful numbers were the 
Hammock Song, a charming Indian lullaby, which 
told marvellously; a bolero, ‘‘I am Don Januario,” 
a romance, ‘Impulsive Girls,” and the quartet, ‘‘ Oh! 
you are there.” The ‘ Cadets” Chorus, too, is 
exceedingly bright and effective. The performance 
was excellent for a first night, scarcely a “hitch” 
occurring from beginning to end. Miss Violet 
Cameron, as Queen Inez, looked charming, played 
with grace, and won an encore for singing an 
attractive (interpolated) song, ‘‘ For ever and for ever.”’ 
Mdme. Dolaro impersonated Cerisette with a happy 
mixture of sentiment and humour that carried the part 
safely through ; while Miss St. Quinten was a vivacious 














THE ORCHESTRA. 





281 








Don Prolixio was rendered with 


and engaging Dolores. 
marvellous effect—Mr. Harry Paulton played through- 
out to @ running accompaniment of laughter and 


applause. Mons. Loredan, as Florio, was excellent in 
the love-scenes with the Queen; while Mr. Gregory as 
Januario, Mr. Denbigh Newton as Don Mauritio, and 
Mr. Mitchell as Garlic, a comic servant, contributed to 
the efficiency of the cast. The mounting of the opera 
is uniformly good, and no expense has been spared 
on scenery and costumes. Mr. Solomon conducted the 
music throughout with great care. The audience were 
more than usually demonstrative in their applause, and 
“€ The Naval Cadets” will most probably have a long run. 

The Olympic has received the Gaiety company, and 
the Easter entertainments, under the direction of 
Miss Fanny Josephs and Mr. John Hollingshead, in- 
clude Mr. H. J. Byron’s extravaganza ‘‘ Little Doctor 
Faust,” and Mr. Halliday’s ‘ Little Em’ly.”” Mr. 
Byron’s merry burlesque goes as gaily as ever, with the 
old cast; and Messrs. Terry and Royce have two strong 
character parts in ‘‘ Little Em'ly.” The acting of 
Mr. Edward 'lerry, as Micawber, excites laughter, and 
the inflexions of his voice, his postures and grimaces, 
get no end of applause. Mr. Royce’s Uriah Heep is an 
exact representation of the author’s meaning; the 
details are in keeping with the general outline. Mr. 
John Maclean’s Peggotty and Mr. Beveridge’s Ham are 
both intelligent though not striking performances. The 
character of Rosa Dartle affords Miss Louisa Willes an 
opportunity for clever declamation, and Mrs. Leigh 
enacts Betsy Trotwood to the life. David Copperfield, 
Steerforth, Traddles, and Little Em’ly might be more 
interesting. The performance was received with ap- 
probation. 

The next Shakespeare revival at the Imperial Theatre 
will be ‘* Much Ado About Nothing.” Miss Litton will 
appear as Beatrice, and the play will be put upon the 
stage with the careful preparation which has contri- 
buted so much to the still undiminished popularity of 
the revival at this theatre of ‘* As You Like It.” 

At New Sadler's Wells the Easter holidays see a 
revival of Mr. Tom Taylor’s “* Clancarty,” in which King 
William the Third, his Ministers and courtiers, Jacobite 
conspirators, the Lady Clancarty, her newly-found 
husband, and her own stern brother, are among the 
characters. Miss Isabel Bateman plays Lady Clancarty 
for the first time, and with great success. Miss Francis 
is the Lady Betty Noel; Mr. Vernon, Lord Clancarty, 
and Mr. Coveney, William III. The piece is well 
received. 








NEW MUSIC. 


[Cuaprett & Co.) 
Echoes of the Hunt. (on Drink Puppy Drink, &c., &0.) By 
Cotsrorp Dick. 

Three of Whyte Melville’s songs are ingeniously strung together, 
so as to form an available pianoforte-piece which would be useful 
whenever the recollections of a good run would be acceptable. 
The arrangement is not difficult. 





(J. B. Caamarn & Co.] 
Bright Summer Days. Grande Valse Brillante. Pour Piano. 
Par Anruur Lz Jgunz. 

Mr. Le Jeune has written an exceptionally good Valse de Con- 
cert; it is admirably suited for a show-piece, while its material 
abounds in taking melody arranged with good taste and effective 
in performance. Though there are no formidable difficulties, the 








waltz requires a good player; and such a one will find the piece as 
interesting to perform as his audience will find it agreeable to listen 
to. Teachers will find it suitable for their advanced pupils who 
wish for something to play, and its getting up will be anything 
but unprofitable. 


“The Old Pensioner.” 
by Anronro Mora. 
Our popular song composers have of late greatly devoted 
themselves to ‘‘Songs of the Sea,” and nautical characters and 
naval heroes have received ample musical illustration. Mr. Mora 
has done something for the other branch of Her Majesty’s Service 
in “*The Old Pensioner,” an aged warrior who has lost none of 
his spirit, and whose heart responds as readily as ever to the 
sound of the trumpet, though his eye is dim and his joints stiff- 
ened. His memory reproduces his former life, and he gives 
expression to his honourable feeling in homely verse, set toa 
ringing melody that catches the ear at once. There is a spirited 
and telling accompaniment. The key is D, common time, com- 
pass C to E, ten notes. 


‘‘The Boatman’s Home.” Song. Words by Sir W. Cuaron, 
Barr. Music by J. L. Mouuoy. 

An effective barcarole—it will tell as well by the fireside as 
on the water—in the one case recollection taking the place of 
present enjoyment. The air has a capital swing, and the extreme 
notes being C and D it will suit any voice. 


Song. Words by I. E. Daviss. Music 


“* Two Little Wooden Shoes.” Song. Words by F. E. Waatnen.yr, 
M.A. Music by J. L. Mounoy. 

A charming little love-song; the heroine being a tiny Nor- 
mandy maiden, whose sabots are delightfully small, and the per- 
fection of shapeliness besides. Her other attributes are sung 
in a pretty pastoral air which enhances the piquancy of the verse. 
Key -D, compass D to E. An edition is also published a note 
lower. 


** The Old Love and the New.” Valse. By Carouingz Lowruran. 

This will probably prove the waltz of the season. It is melo- 
dious, has well-marked rhythm, and is introduced by one of the 
most tasteful title-pages we have lately seen. 


‘* Strawberries and Cream.” Madrigal. Composed by L. Couuin. 

A very pretty chanson, albeit there is a mixture of the material 
with the more imaginative joys of the tender passion. It is set 
to a taking waltz melody in F, with a compass of twelve notes, 
C to G, and an alternative A for those fortunate singers who possess 
one worth hearing. 


Marguérite. Waltz. By Carouixe Lowramy. 

A very telling set of Waltzes, the arrangement being fullerthan 
is ordinarily the cnstom, producing a correspondingly increased 
effect when well played. The tyro will find that a little getting 
up is required. 

Pablo the Rover! Song. Written by H. B. Farnrz. 
by V. Massé. 

A capital song, full of character, its merry melody set off by 
the suggested tambour de Basque which furnishes the bass. It 
will no doubt become popular. The key is B flat, 8-4 time, 
the compass D,to F. 


On thy Heart. Berceuse. Written by H. B. Fannis. 
Ly OrvEnBAcH. 

A charming air, simple in construction and full of expressive 
tenderness : its effect seems to grow with every successive hearing. 
The key is C, common time, compass B to E, eleven notes. An 
edition is also published in B flat—a note lower. 


Composed 


Composed 





[Howarp & Co.] 


My Favourite Polka. By Aurnonso Carr. 
Pretty and easy, and fingered wherever necessary. An extra 
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attraction for juveniles consists of the child and dog which form 
the illustrated title-page. 


Harmonium Library. Book 8. Composed and Edited by Nicnonas 
Hers. 
These are twelve short pieces for church use, written purposely 
for the instrument. It is worthy of remark in these days of 
rechau ffées, that they are not published in any other work. 





{Lamporn Cock. } 
“* Sowing and Reaping.” Song. The Words by Hexen M. Bury- 
sipE. The Music by Crro Pinsort. 

Vocal music appears to be retrograding in style, and the melodial 
forms of a century back are coming again into vogue, sometimes— 
as in the present instance—with the best effect. This song cannot 
fail to please. It is set in F, common time, the compass C to F. 


“Tis Love that makes the Summer.” Song. The Words by F. 
Lanosrivcze. The Music by Crro Pinsutt. 

‘*No sunshine when the loved one is absent,” is the burden of 
this song: it is a poet’s license, we presume, which makes his 
*‘ bonny bark with wet bright wing” ‘- waft him home at last.” 
No one will find fault with the sentiment of welcome under such 
circumstances. The music is exceedingly pretty, and will doubt- 
less find favour. Key C, common time, the compass C to E. 


Three Mazurkas. For the Pianoforte. By Fitorence May. 


Miss May has dedicated these three Mazurkas to Mdlle. Janotha, 
whose approbation may thus be assumed. They are severally in 
G, D minor, and D major ; are carefully treated, and full of charac- 
ter ; and will make a welcome addition to the pianist’s repertoire. 


Love’s Messenger. Song. The words by Epwarp Oxenrorp. 
The Music by C. A. Ranken. 
A very piquant ditty, on the old subject and with all the verve 
of the old songs. The key is F, 6-8 and 4-4 time alternating, 
the compass C to F. 


Meneomi. Scherzando for the Pianoforte, by G. A. Osporne. 

The composer's name is a sufficient warrant for the excellence 
of any composition from his prolific pen; the motivo here is very 
taking, and is charmingly treated. When we say that ‘“‘ Mene- 
omi” is not too long, and that there are no formidable difficulties, 
its worth as an occasional piece for the drawing-room may be con- 
sidered established. 


The Unfinished Song. Song. The Words by Heten M. Burnsipve, 
The Music by Crro Pinsvrt. 

The truth that earthly sorrow often affords a foretaste of 
Heavenly glory has often been illustrated in song; Miss Burn- 
side has here put it in admirable form for lyric rendering. It is 
well set, and a singer who can combine expression with power will 
make it very telling. The key is G minor, common time, the 
last verse in the major, with an effective change of accompani- 
ment. Compass C to E. 





[Srantey Lucas, Wexner & Co.]} 
The Gleaners. Cantata for Female Voices. Words by Epwarp 
Oxenrorp. Music by Orro PernicEr. 

This is a pretty little cantata, written for Soprano and Con- 
tralto solo, with duet and trio, and chorus for three female 
voices, The ‘* gleaners’ ” discourse in a most naive manner, and 
Mr. Peiniger has made the most of whatever inspiration he has 
derived from their sentiments. There is plenty of melody, the 
voice parts are not at all difficult, and the accompaniment is all 
that can be wished. The cantata will be found suitable for the 
family circle—still more so for the music-classes in schools. 


Das Meer hat seine Perlen. (The Sea hath its Pearls.) Words by 
H. Here. Translated by Lonarentow. Music by Maupe 
VaLeriz Waite. 


The composer of a song that has been satisfactorily set before 





comes before the world at a disadvantage ; are there no new words 
available, that an old favourite should be displaced? Nor is the 
worker on second-hand material likely to show at the best; there 
is something to avoid as well as something to do. We would 
advise all rising composers to seek new material, and not, as it 
were, to snatch a success at the expense of one who has acquired 
a vested right from an artistic if not from a legal point of view. 
The practice is common enough, but still the elder composition 
generally holds its own, often against odds. The setting by Mrs. 
White of Heine’s verse is unexceptionable per se ; but compositions 
by this lady appear so frequently that they have almost the air of 
exercises, and there is little curiosity excited as to what will be 
found after the title-page: one gets accustomed to the manner. 
We would suggest a little rest and a change of style. Where so 
much has been done that is good, there is earnest of still better. 
For Heine’s song the composer has chosen the key of A flat, 6-8 
time, the voice ranging from E to A. 


“* My Heart’s Queen.” Words by M. Sixctarn Donn. Music com- 
posed by W. G. Woop. 

An effective song on an old subject, the words serving well as a 
vehicle for the music, without any attempt at elaboration, and 
the air winning attention on its own merits. The key is A flat, 
12-8 time, the compass G to A. 


‘* The Listening Oak.” Song. Words by F. E. Wearue ry. 
Music by C. R Tenant. 

The oak of this song is not well-behaved as a trysting-tree : it 
not only listens, but sings. Its endowments, however, have little 
influence on the lovers’ meetings, which have the usaal result. 
The music will puzzle some of our young lady vocalists ; but when 
well played and sung, more than ordinary effect will be gained; 
the ending is piquant and pleasing. The time and tonality are 
various ; the compass C to F. 


Charity. Vocal Duet. For two Soprani. Composed by Oxtver 
CraMER. 

“‘ Far away where the Heather blooms.”” ScotchSong. Words by 
Fiorencs Eminy Asuiey. Music by Oxiver Cramer. 

The duet is pretty: the music goes well with the words (con- 
cerning which the engraver is not guiltless), and each voice has a 
solo. The “ charity ” of the title-page becomes “ love” with the 
music, but it is a very proper love, in which the two soprani may 
harmlessly indulge. 

The song is a taking little ditty in 2-4 time, within the compass 
of the key-note’s octave (E flat); the Scotch influence is infini- 
tesimal, either on words or music. 


“* Sail swiftly, O my Soul.” Song. 
Music by Wattrer Macrarren, 
A fresh and beautiful Cantabile, which will delight the true 


singer, as well as those who hearit. The key is E flat, common 
time, compass D to F. 


Verse by Lancetot Bruce. 


‘‘ When Delia on the Plain appears.” Words by Lorp Lyrrst- 
ton. Music by Maupge VaLérre WHITE. 
Not one of the most successful of this lady’s efforts: the quaint 
old verse does not lend itself well to modern treatment. The air 
is pleasing and unaffected. Key G, 6-8 time, compass D to G. 








A Sone From THE Far West.— 

‘*‘ Hooray, I say, hooray! Hooray ! 
For that sweet song-bird, Emma A! 
Her lark-like voice dispels our gloom, 
Hooray ! Hooray for the Abbott boom ! 
A star in Musie’s diadem 
Is that divinely gifted Em ! 
We’ll yearn once more for her return, 
Our hearts and pocket-books are her’n ; 
We'll give her welcome any day ; 
For none so loud will we hooray !” 

—American Paper. 
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The workmen clearing away the ruins of the Theatre Royal, 
Dublin, on March 6, came upon the remains of the late manager, 
Mr. Henry Egerton, who lost his life in the fire. Nothing was 
found but a few calcined bones, a bunch of keys, and some rem- 
nants of clothing. It is conjectured that in trying to escape from 
the burning building the deceased took a wrong turning when 
making his way to his own room and got into a scene dock from 
which there was no outlet. He must have been suffocated before 
he could retrace his steps. At the inquest held subsequently 
little light was thrown on the origin of the fire, but there is no 
doubt that it was accidental, and the jury returned a verdict 
accordingly, 


An organ recital was given by Sir Herbert Oakeley on March 11 
in the Music Class-room, Edinburgh University, to a crowded 
audience. The program included the Overture and Aria—“ Si tra 
i ceppi,” “‘ Berenice,” Handel. Poco Adagio—Symphony in C, No. 
6, Mozart; Prelude and Fugue in E flat, for Organ, A. Hesse 
(played by a Student) ; Song—‘‘ Die Ehre Gottes aus der Natur,” 
Beethoven; Trio and Chorus—‘* When shall we three meet 
again?” M. King; Solo and Chorus—* Blow, gentle gales,” 
Bishop ; Andante, Lefebure-Wely ; Canadian Boat Song, T. Moore ; 
Troubadour Song H. 8. Oakeley ; Gavotte—J. M. Smieton (bya 
Student); March—* Cornelius ’’ Mendelssobn. 


The Edinburgh Courant thus speaks of the University Musical 
Society’s Concert on Mar. 15. There is no doubt the University 
concert has become one of the most popular here. Its program 
is always one of rich and varied interest, and each selection is 
intelligible to all hearers. The bright and animated appearance 
—so different to ordinary occasions—of the chorus of young men 
assembled on the platform at this concert is another point to be 
noticed as giving a special charm and interest; and in looking at 
the fine set of young fellows singing it could not but be felt 
that the refining and ennobling influences of music are not exag- 
gerated, and that its cultivation in our University is doing some- 
thing for her alumni which severer studies may not do, and is 
thus supplying a void and a deficiency in Scottish student-life too 
long existing. The Music Chair in our University is thus producing 
results not perhaps anticipated by its munificent founder. The 
example of Edinburgh University has been followed at Aberdeen, 
and a similar association has been started at St. Andrew’s Univer- 
sity. With such a selection of musicas that indicated in the 
program, the thirteenth annual concert of the society could not 
fail of success. In the opening song, ‘‘ Gaudeamus,” the harmony 
of voices was fair, as well as in the part-song ‘“‘The red wine 
flows.” Theattraction of ‘‘ The Troubadour” was overpowering, and 
the encore was irresistible. The Scottish songs were charmingly 
arranged as choruses by Sir Herbert Oakeley, and the air ‘‘ What's 
a’ the steer, kimmer?” was harmonized in a manner which 
thoroughly entranced the audience, whose demands for an encore 
again proved irresistible. Miss Wakefield sang Beethoven's song 
‘“* All Nature shows a Creator’s glory,”’ and two pieces of Sterndale 
Bennett’s, ‘‘ Dawn, gentle flower,” and ‘‘ Sing, maiden, sing.’ 
This lady possesses a voice of great purity and beauty, and her 
rendering was superb. The instrumental part of the concert was 
as a great success as the vocal. Mendelssohn’s concert-overture, 
“* Ruy Blas,” appeared to be most appreciated by the audience, 
although Rossini’s overture. “‘ La Gazza Ladra,” was most piquant 
and attractive. Sir Herbert Oakeley conducted as usual, and 
between the enthusiastic regard of what may fairly be termed his 
pupils and the evident satisfaction of the audience must have 
felt some recompense for his energetic labours. The night’s 
work gfforded gratifying proof of the progress made by the 
musical renaissance in Scotland—a work to which the Professor 
of Music has so largely contributed. 


The arrangements for the re-opening of Bangor Cathedral after 
restoration are now completed for Tuesday, May 11. The Bishop 
of Derry will be the preacher at the Morning Service. 


‘Lhe Dean and Chapter of Windsor are about to restore the west 
front of St. George’s Chapel, Windsor Castle. The restoration is 
to be commenced almost immediately. 


Gounod’s ‘Irene’ as adapted by Mr. H. B. Farnie from 
‘La Reine de Saba,” has been produced at Manchester with great 
success. The leading parts were undertaken by Mdme. Blanche 
Cole, and Messrs. Ludwig and Turner. The opera was conducted 
by Mr. Frederic Archer. 


A series of twelve windows has been commenced in Christ 
Church, Bexley, of considerable interest in an artistic point of 
view, being studies from Leonardo da Vinci's celebrated picture 





‘‘The Last Supper.” Three are completed and in their places, 
and give promise of a beautiful effect when the whole are erected. 


Mr. J. S. Watson's last concert of the season at Southport was 
exceptionally excellent. Mr. Charles Hallé’s orchestra afforded 
the opportunity to the audience of hearing instrumental music of 
the most varied kind. There is a wide gulf between the Scotch 
symphony and Delibes’ ballet music, and between Svendsen’s 
Scherzo and the tone-painting to be found in Rossini’s overture 
to “‘ William Tell,” but all were equally well rendered. Mendels- 
sohn’s work was given magnificently. Svendsen’s Scherzo in F 
was well played; whilst Rossini’s overture, with its inspiriting 
march, ‘ Ranz des Vaches,” and brilliant finale, was given with 
immense fire and spirit. Weber's Oberon overture—full of 
romance, and in complete harmony with the work it heralds— 
was played to perfection. The Valse Lente and the Pizzicati from 
Leo Delibes’ ballet music to Sylvia, were so well rendered that the 
latter had to be repeated. Mr. Hallé played Weber’s Concertstuck 
in F, and the band performed their share of the work with great 
effect. The pianoforte solos consisted of Schumann’s Novelette 
and a ‘ Fantaisie impromptu” by Chopin ; in both Mr. Hallé was 
greatly applauded. The vocalists engaged were Mdme. Edith 
Wynne and Mr. C. Leumaine. The former sang Gounod’s air, 
‘Far greater,” from ‘ Irene,” with taste and feeling. Mr. 
Leumaine gave ‘Sound an Alarm,” from ‘“ Judas Maccabeus,” 
with much spirit, and being called upon to repeat ‘ EKily 
Mavourneen,” he substituted for Benedict’s ballad ‘‘ When other 
lips.” Mr. Jchn Hodgson was the accompanist. 








MISCELLANEOUS. 





The musical world in Rome has lost Fra Giovanni, the famous 
tenor, whose chest notes possessed a higher range than those of 
any other singer, living or dead, and whose voice attracted crowds 
of listeners in concert-hall or church. But a few years ago the 
merits of his extraordinary voice became known, and Fra Giovanni 
del Papa burst into sudden fame. Pius IX. enrolled him among 
the singers of the Sistine, and the services of the gifted friar were 
sought eagerly by the organisers of festivals and concerts. Any 
preacher, however inferior, was certain of a congregation if he 
could only secure the attendance of Fra Giovanni to sing an 
‘* Ave Maria.” He died in his 37th year. 


Mr. Charlton T. Speer has been appointed organist and choir- 
master of St. Paul’s, Bow Common. 


The Queen and the Prince of Wales have signified} their ap- 
proval of a design for commemorating the old site of Temple Bar 
by a memorial that will iuclude statues of the Queen and the 
Prince of Wales. 


The Atheneum says a Wordsworth Club is in process of forma- 
tion. Its object, of course, is the investigation of the text and 
chronology of the poems, and of the localities with which they are 
associated. It is proposed, too, that an annual meeting shall be 
held, in order to study and explore the scenery described in the 
poems. 


An enthusiast at Munich is said to have constructed an instru- 
ment which exactly imitates the cries of thirty-seven animals, 
from the roaring of the lion to the clucking of the hen. It also 
imitates the human voice, and concludes its performance by pro- 
nouncing distinctly “‘ Respects to the Ladies.” 


The director of the Rotterdam company which purposes pate 
to produce original Dutch plays in London, is selecting works with 
the special object of illustrating not only the language and dra- 
matic art of Holland, but also the characteristic habit, customs, 
and furniture of the country. 


The composer Wagner is expected to attend the Palestrina 
Celebration at Rome in April, as also, probably, the performance 
of his ‘* Lohengrin.” 


Paris is to have shortly its Crystal Palace, to be situated on the 
pleasant slopes of St. Cloud. The site certainly is a beautiful one, 
and, with the promised attractions of fountains, the Norman farm, 
the hot-houses, aquarium, gymnasium, library, concerts, balls, 
&c., and what not, and a panorama of the whole of Paris, the 
promoters of the project will almost certainly meet with success. 


The first edition of the ‘‘ Mariage de Figaro” has just been 
offered to M. Meilhac, in Paris. It contains a very curious re. 
ceipt for 2070 livres 1 sol 9 deniers paid to the author Caron de 
Beaumarchais, by Framery, the first theatrical agent who existed 
in France. 
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Liszt has promised to play the E flat concerto at the fétes to be 
held at Vienna in May on the inauguration of the statue of 
Beethoven. 


Bostock’s Travelling Menagerie was open in Bath on March and 
a number of persons were present. When the snake exhibition 
took place one of the reptiles coiled itself round the exhibitor’ s 
throat, and after some time struggling he fell from exhaustion. 
There was much consternation amongst the crowd, and the women 
screamed loudly. Ultimately the snake, which was about seven 
feet in length, was detached by one of the attendants. 


Professor Perelli of Milan has gained the prize for an organ 
sonata offered by the Quartet Society of Milan. There were 
twenty-seven competitors. 

The death is announced at Naples of Vincenzo Degni, aged 
ninety-five, forty years violoncellist at the San Carlo. 


A co-nedietta by Mr. Evelyn Jerrold, entitled ** Cesar's Wife,” 
will shortly be produced at the Park Theatre. 


Mr. Savile Clarke has written for the special use of Mr. Collette 
a@ new burlesque on the subject of ** Rip van Winkle.” 


In his recently published work on ‘ English Plays,” Professor 
Morley begins by telling us that a play is the story of one human 
action, shown throughout by imagined words and deeds of the 
persons concerned in it, artfully developing a problem in human 
life, and ingeniously solving it after having excited strong natural 
interest and curiosity as to the manner of solution. It must not 
be too long to be presented to spectators at a single sitting. “A 
work wanting in any one of these requirements,” says the Pro- 
fessor, “is either no play at all or a bad play.” It must bea 
story of action, not a recital of thought in the form of dialogue; 
and it must be the story of a single action, its whole sequence of 
events bound together by their relation of cause or effect to the 
main incident on which all turns. Mere imitation of a piece of 
life in dialogue is not a play. 


A musical duel, in which the pianoforte proved as fatal as either 
cold steel or bullet, has, according to a foreign contemporary, just 
taken place at Valparaiso. One pianist, having been insulted by 
another, challenged him to a combat. Neither professor being 
accustomed, however, to handle firearms, it was determined that 
the contest should be one in harmony with their profession. The 
two should place themselves at their pianos, in the presence of 
their seconds, and during forty-eight hours continue to play 
uninterruptedly, without eating or drinking, or taking a single 
moment's repose. Dance music was prohibited by the terms of 
the challenge, perhaps, from a feeling that waltzes or polkas 
would not have been in keeping with the solemnity of the 
occasion. One of the musicians chose the ‘‘Miserere” in 
** Trovatore”’ as his piece. This he played one hundred and fifty 
times without flinching, although it was evident to the seconds 
that his exhaustion was extreme. He had just commenced it 
for the one hundred and fifty-first time when bis hold on the 
keys relaxed, his body swayed to and fro, and he fell forward on 
the instrument a corpse. At this fatal dénouement, his 
adversary stopped playing, nor indeed could he have continued 
the struggle much longer, since his condition was such that it was 
necessary to trausport him to the nearest hospital, where the 
doctors consider his recovery almost impossible. The arduous 
nature of the task imposed on the seconds has, it is said, 
prostrated their mental faculties. 


As the family of the late Dean of York have resolved to erect in 
the Cathedral a monument to his memory, the city and county of 
York memorial will take the form of a permanent augmented 
endowment of the Cathedral choir, in which the late Dean took 
80 deep an interest, and the support of which came chiefly from 
his own private means. 


The death is announced, at Elm-lodge, Hitchin, of Mr. Edward 
Chapman, formerly of the publishing firm of Chapman and Hall. 
Deceased was in his seventy-second year. 


The Earl of Dunmore intends giving orchestral concerts in New 
York, Boston, and Philadelphia. He has also composed an opera, 
** Crescencia,”’ which he wishes to bring out in America. It has 
been heard in Liverpool. 


The proceedings against Mr. Baum, formerly the lessee of 
Cremorne Gardens, and Mr. Evans, a solicitor, on charges of 
attempting to defraud the creditors of the former, were brought 
to a conclusion in the Queen’s Bench division on March 3, when 
the Lord Chief Justice said there was no evidence against them to 
——. to the Jury. A verdict of ‘‘ Not guilty” was therefore 
entered. 


Mrs. Henry Mayhew, the eldest daughter of Douglas Jerrold, 
died at Cornwall-road, Notting-hill, on the 26th Feb. She was 
laid in her father’s grave, at Norwood, on March 3. 


Dr. Naumann, Musical Director of the University of Jena, is 
appointed successor to Herr Rust, as organist of the Thomaskirche, 
Leipsic. 
Richard Wagner has’ issued a brochure in the form of an 
“« Offener Brief” to Ernest von Weber on the subject of vivisec- 
tion. It contains a strong protest against experiments upon 
living animals. 

A number of attractive additions have been made to 
“ Rothomago”’ at the Alhambra, and now it is one of the 
brightest pieces seen there for a long time past. 


The Pope has bestowed the Cross of the Papal Order of St. 
Sylvester on Alexandre Guilmant, the eminent French organist 
and composer. 


A manuscript Psalter has just been discovered at Freiburg, in 
the Grand Duchy of Baden, which archeological experts assign to 
the latter half of the eighth century. It presents all the 
characteristics of the later Merovingian and early Carlovingian 
period. 


A fire broke out recently during a performance at the Teatro 
Bellini, Palermo, but was subdued without much damage. 


Her Majesty has, according to the World, given her assent to 
the site selected for the Byron Memorial in Hamilton-gardens, 
Hyde-park. 

The directors of the principal troupe of actors in Holland have 
issued circulars to the Dutch residents in London, in which they 
signify their intention to give twelve representations of Dutch 
plays in June next at the Imperial Theatre. The directors cail 
upon their London countrymen for earnest support. 


Mdme. Albani has accepted the post of chief vocalist at the 
forthcoming Leeds Musical Festival. 


Before quitting Madrid, Mdme. Christine Nilsson left 10,000 
francs for distribution among the poor of that capital. 


During a recent lecture in New York, Prof. Alonzo Butterfield 
said, concerning Bell’s system of visible speech, that teachers of 
languages should not teach pupils simply to imitate them in 
pronouncing, but should look in their mouths and see that they 
use their tongues and lips correctly. He added that Prof. Bell 
has taught a dog by this process to say *‘ good morning!” 


Mr. Frederick H. Cowen has been invited by several members 
of the Liverpool Philharmonic Society to become a candidate for 
the post of conductor, recently vacated by Sir Julius Benedict. 


Mr. Ralston gave ‘‘ A story-telling ’’ at the third of the series of 
‘‘ Literary Monday Afternoons,” at Steinway Hall, on March 22. 


Mr Brinley Richards has been elected a Director of the Royal 
Academy of Music, in place of the late well-known amateur, Mr. 
Henry Rougier. 

Sterndale Bennett’s “ May Queen” is to be given at the 
Leeds Festival next autumn. The work was written expressly 
for the Festival of 1858, when Bennett was conductor, 


A scheme to erect a magnificent crystal palace on the ruins of 
the Palace of St. Cloud is under consideration by the Government. 
It would be surrounded by a model farm and a botanical garden, 
with conservatories and an aquarium, and would contain a 
museum, library, gymnasium, observatory, and galleries for art 
exhibitions. The cost is estimated at 15 millions of francs. 


The Home Secretary, in acknowledging the receipt of a 
memorial adopted at the recent conference of the members of the 
National Sunday League, protesting against the suppression of 
the ‘‘ Sunday Evenings for the People” by the Lord Chamberlain, 
states that he has had the honour to lay the document before the 
Queen. 


The mania of wearing a ribbon in the button-hole seems to ex- 
tend to women on the Continent, and they now go in for those 
decorative honours. Mdme. Krauss, prima donna of the Paris 
Opéra, has just been made an “ Officier de l’Académie ;” and 
Sophie Cruvelli, married to Viscount Vigier, is proposed for no 
less a distinction than the Legion of Honour, in acknowledg- 
ment of the big sums which, through her charity concerts at Nice, 
she has conferred upon the poor of that town. 


Herr Joachim has purchased from Mr. D. Laurie, of Glasgow’ 





one of the finest violins in existence. It is a Straduarius. 
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At the Central Criminal Court, on March 3, before the Recorder, 
Mrs. Georgina Weldon was called upon to surrender to take her 
trial for publishing a false, scandalous, and defamatory libel con- 
cerning Jules Prudence Riviire. The defendant put on the 
record a plea extending to five yards in length, the effect of which 
was a justifying of the libel on the ground that it was true, and that 
it was published for the public benefit. The trial was concluded 
on March 5, when the jury found the defendant ‘ Guilty.” The 
Recorder inquired whether they were of opinion that any of the 
communications were privileged. The jury said they were of 
opinion they were not privileged. Mr. Waddy (Mrs. Weldon’s 
counsel), asked that judgment should be postponed until after the 
civil action that was pending had been disposed of. The Recorder 
said that all he should require of the defendant was to enter into 
recognisances to appear and receive judgment when called upon, 
and in the meantime to keep the peace towards the prosecutor 
and all the rest of her Majesty’s subjects. The required recog- 
nisance was entered into, and Mrs. Weldon left the court. 


On March 9 Mr. Chance presiding at the Lambeth Police- 
court, gave his decision in regard to the summons taken out 
against Mr. Villiers, of the Canterbury Music-hall, for perform- 
ing stage plays. The Magistrate held that ‘ The Peri of Peru” 
was such a play within the meaning of the Act, and could not be 
performed without a license from the Lord Chamberlain. The 
Defendant was fined 40s., but costs were not allowed. 


Miss Héléne Heale, holding her Royal and Imperial Highness 
the Duchess of Edinburgh's Scholarship at the National Training 
School for Music, South Kensington, had the honour of playing 
on the piano before her Majesty at Windsor Castle on March 8. 


The following letter addressed to the Editor appeared in the 
Standard of March 11 :—Sir,—Referring to your résumé of the 
Carl Rosa Opera season, in which the following paragraph occurs : 
—‘ And to their (Mr. Randegger and Mr. Pew) care in the matter 
of rehearsal the conscientious singing of the choristers is no doubt 
mainly owing ”—will you, by the insertion of this letter, allow me 
to state that the whole of the choral rehearsals throughout the 
season were under the sole direction of—Your obedient servant, 
M. A. Smyruson, Chorus Master, Her Majesty’s Opera. 


The second son of Mendelssohn died recently at Berlin, aged 
forty. 


A lecture on snakes was given by Mr. Ruskin on St. Patrick’s 
day at the London Institution to a large audience. Mr. Ruskin 
stated that he did not give the lecture with any antagonistic 
feeling towards Professor Huxley, who had lately addressed the 
members of the institution on the same subject. He had intended 
on that day to invoke the grace and protection of St. Patrick, 
but would not do so for want of time. All he would say in this 
conjnneture of politics was, that whatever was good for Englaud 
was good for Ireland, and whatever was bad for Ireland was bad 
for England; and nothing would go thoroughly well in either 
country till everybody who had got a house and land lived in the one 
and stayed on the other. Mr. Ruskin defined a genus or gens to 
be a class of creatures well born and well bred, which did a thing 
nobly and well, as the eagle in flying, the trout in swimming, 
the serpent in undulatory motion. But between every two gentes 
there were creatures which were neither one thing nor the other, 
clumsy, blundering, mongrel, misshapen. A person might wish 
to be an eagle for flying, or, on a hot day, a trout for swimming, 
and iu humble moods he had himself wished to be a field-mouse, 
but who would wish to be a penguin or a bat? A snake was a 
lizard that had dropped its legs, a duck that had dropped its 
wings, @ fish that had dropped its fins, a honeysuckle that had 
had a head put on. After speaking in illustration of these fancies, 
observing that perhaps some day in the zenith of development 
they might see a honeysuckle getting so much done for it, and 
describing vario1s properties and peculiarities of snakes, Mr. 
Ruskin said it wis an example of the dulness of modern science 
that though in our Indian dominions twenty thousand people died 
annually of snake bites, he could not lay his hand on a single 
accurate account of the first sensation of being bitten by a 
venomous snake. Having referred to some enlarged drawings 
from his own sketches of snakes at the Zoological-gardens, he 
said nothing could be more disgraceful to the upper classes than 
that, while they had strong tastes for gambling on horses and for 
shooting birds, they had never thought of enclosing living crea- 
tures of all kinds in a park beautifully kept, to be seen by all 
people who would travel so far and who might be trusted to behave 
decently. He concluded with some advice to his audience, given 
with reference to the acquisition of knowledge, and to the modern 
system of examinations and prizes, not to eat like a serpent, 
which swallowed its food without tasting it. 








The opening of the India Museum will, it is stated, probably 
be postponed until the middle of May. 


The Museum of the Louvre has just acquired two large vases of 
importance. These antique works of art are early Etruscan, with 
designs in white on the reddish-brown ground. One of the 
paintings represents a chariot attacked by a lion, and a naval 
combat between two vessels of very singular construction. 


Mr. Herbert Reeves, eldest son of Mr. Sims Reeves, has for 
some time past been studying singing in Italy, and is suid to pos- 
sess & pure tenor voice of excellent quality. He will make his 
first appearance in England at one of Mr. Ganz’s orchestral con- 
certs at St. James’s Hall. 


An ‘Arts and Literature Dilettante Society ” is being formed 
for the cultivation and encouragement of arts and letters. The 
scheme includes morning lectures, music, literature, and other 
means of recreation in the afternoon, and periodica) entertain- 
ments in the evening. The premises, comprising a concert and 
lecture hall, picture galleries, and club rooms, will be opened in a 
few weeks. 


Miss Litton is about to reverse at the Imperial Theatre the 
customary order of things. Whereas at other theatres a success 
at evening performances entails. matinées to meet the extra de- 
mand for seats, she is about, for a similar reason, to give evening 
performances on Wednesdays and Saturdays, commencing on the 
3lst March. It is satisfactory to know that the pressure to see 
the fine performance of * As You Like It” is so great that bun- 
dreds are turned away. 


‘* Ninon” can only be performed at the Adelphi for the next 
three weeks, in consequence of the previous arrangements made 
by Messrs. Gatti with Mr. Dion Boucicault, who will make his 
re-appearance on April 24th, in the ‘ Shaughraun.” He will 
also appear in a new Irish drama written by himself, and never 
before performed in England. Mr. Henry Neville has been 
secured as stage manager. 

Albert Sowinski, the celebrated Polish pianist, the rival and 
contemporary of Liszt, Thalberg, and Chopin during the reign of 
Louis Phillippe, and a great favourite in the upper circles of 
Parisian society, recently died in his seventy-fourth year. 


Lermontoff's poem, The Demon, has already inspired thre- 
Russian operatic composers: A. Rubinstein, Baron Fintinghofe 
Schalo, and G. Blaromberg. It has also been used as a “* sym- 
phonic” poem. 

Paris papers state that, after seeing Mdme. Adelina Patti re- 
cently in ‘“‘ La Traviata,” M. Alexandre Dumas remarked: “ Elle 
me fait pleurer de ce que j'ai écrit sans pleurer.” 

The monument to Chopin in St. Cross Church, Warsaw, was 
unveiled on the 6th March. The bust of the composer is in 
white marble, and is the work of Leonard Marconi, a Warsaw 
sculptor. 
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Fas good Pianoforte Players are well aware that perfection in tone and touch 

is attained only in the Grand Pianofortes of the best makers. A_ near 
appreach has been reached in certain delicately constructed and expensive Upright 
Pianefortes; but the very delicacy of the mechanism is a drawback to their use 
by ordinary players, while their costliness is another element that militates against 
their popularity. J. B. CRAMER AND Co. believe that they have solved the problem 
of combining the greatest attainable excellence with durability and moderate cost, 
in the New PIANororTE now being issued from their factories. From the mezzo 
forte to the pianissimo, the tone of this Pianoforte is deliciously vocal; while in 
rapid forte passages it has all the decision and brilliancy that can be desired. In 
any case it answers promptly and certainly to the sensitive touch of the accomplished 
player—its delicate and sympathetic mechanism being equal to anything that has 


ever been produced in a Pianoforte of this class. 
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